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UNIVERSIDAD DE ESPECIALIDADES TURÍSTICAS “UDET”
RESOLUCIÓN DE RECTORADO

Quito DM. A 10 de mayo de 2023

CONSIDERANDO.

Que, el Sr. Ing. Patricio Asadobay Guashpa, Mg. Dr. Wilson Salas Álvarez, PhD. han desempeñado 
importantes funciones como profesores de la Universidad de Especialidades Turísticas “UDET” y 
la Lcda. Nelly Paulina Meza Farján, Lcda. Martha Cecilia Meza Farján, actores políticos.

Que, en el desempeño de sus actividades académicas han demostrado un alto nivel de 
conocimientos, eficiencia, excelentes métodos pedagógicos y el nexo hacia sus estudiantes, 
constituyéndose en docentes e investigadores estimados y respetados en el campo académico 
de nuestra Universidad, propiciado el desarrollo y fortalecimiento de la “UDET” 

Que, la Ley Orgánica de educación superior LOES prevé en las instituciones de Educación 
Superior deben incentivar a sus docentes investigadores en la generación de obras de carácter 
científico relevante para el desempeño de sus actividades, y por ende este Rectorado apoya 
a los docentes y profesionales administrativos para que desarrollen y publiquen obras en el 
contexto de su gestión académica.

Que, la “UDET” ha presentado los informes técnicos favorables (avales de pares) para que se 
impulse el desarrollo investigativo, la elaboración del contenido y la publicación de la obra: “UNA 
MIRADA AL MUSEO DE ARTE COLONIAL DE LA CASA DE LA CULTURA ECUATORIANA”, la 
cual puede convertirse en un aporte para la comunidad universitaria. 

Por tanto, el Rectorado de conformidad con el art. 48 de la Ley Orgánica de Educación Superior 
y en concordancia con el art. 90 del Estatuto de la Universidad de Especialidades Turísticas 
“UDET”



VI

RESUELVE.

1.- Auspiciar y conceder el aval académico de la Universidad de Especialidades Turísticas 
“UDET” en favor de la investigación, desarrollo y publicación de la obra: “UNA MIRADA AL 
MUSEO DE ARTE COLONIAL DE LA CASA DE LA CULTURA ECUATORIANA”, Cuya autoría 
le corresponde el Sr. Ing. Patricio Asadobay Guashpa, Mg. Dr. Wilson Salas Álvarez, PhD. han 
desempeñado importantes funciones como profesores de la Universidad de Especialidades 
Turísticas “UDET” y la Lcda. Nelly Paulina Meza Farján, Lcda. Martha Cecilia Meza Farján.

2.- Comuníquese a las diferentes unidades académicas y administrativas para los fines legales 
pertinentes. 

Dado en la ciudad de Quito distrito metropolitano, provincia de Pichincha, República del Ecuador, 
el tres de diciembre del dos mil veinte y dos.

Dr. Wilson Salas Álvarez, PhD.
RECTOR
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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1 https://museosdequito.wordpress.com/museo-de-arte-colonial/ 
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Memorias del Museo de Arte Colonial. Capítulo 1
C�NS�� CCIIN 
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45 3?>F5>D?C� 75>5B1<=5>D5� =?CDB121> E>1 6138141 C9=@<5� D5>O1> E> C?<? @9C?� E> 1=@<9? 
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2 �,84(4+5 �;8(+5 �5)5(� �asas del �uito 6ie*o� !;0:5� $(22,8,9 +, �59B �0.;,2 "5+8C.;,@� 	��
� 6� 

� 
3 /::69���3;9,59+,7;0:5�=58+68,99�*53�3;9,5�+,�(8:,�*52540(2� 
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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��((�% �� �" *� �(� 5> #EC5? �9CDQB93?� >R=5B?C �� 1 �
	 *5CD9=?>9? 45 4?> (1615< 

(E=1J? �B3?C� 'E9D?	Y �5C3B925 1 <1 3?>?3941 �1C1 45 ,9<<13OC� 8?I #EC5? 45 �BD5 �?<?>91<	 
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AE5 6E5 F9F95>41 45 E>?C 3?=5B391>D5C <921>5C5C 5> �	�
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�	��� 1 �	���� <1 @B?@95414 5CDEF? 
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� https://m8do+ument.com/calles-casas-8-'ente.html 
� �et'ra&ia https://losladrillosdequito. �"arra. Amono'ra&<a del "arrio de el te*arB 
 
� �n6esti'aci>n 8 transcripci>n de la escritura A�enta de dos casas de �amanie'o �einaldo a &a6or de Cn'el 
�a;n9 8 su esposaB ��olios 	�	
-	
�� tomo �� ���
 @ ma8o. 
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Memorias del Museo de Arte Colonial. Capítulo 1
31<<5� @?BAE5 D1=29N> 1@1B535> <1C 5H@B5C9?>5C XD95>41C I 45=MC C5BF939?CY 1< 45C3B929B 1 <?C 
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�> 5< D95=@? DB1C3EBB94? <1 31C1 5F945>391 F1B91C 1453E139?>5C� 5CD5 8538? 5C =EI 
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� �er>nica �u=o9 �. �h�. �'. �uradora de la �asa de la �ultura -in6esti'aci>n de ma8o 	�	�.  
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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Capítulo II 
EL ARTE COLONIAL 
 
 
�5>5B1<94145C 
 
*N3>931C 
 
�31214?C 
 
*N3>931C 45 @9>DEB1 @1B1 5C3E<DEB1C 
 

 

 

 

 

A�l �atrimonio �eli'ioso� �ultural es el 
'ran an&itri>n que tiene �uito� el que tan solo con su ma*estuosa  

arquitectura de casas 8 calles� cuenta� la historia� le8endas 8 
tradiciones que tu6imos los quite=osB. 

 
Nelly Meza F, maestra en policromía. 

 



8

Una mirada al museo de arte colonial de la casa de la cultura de quito
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El arte colonial Capítulo 2
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@?2<1B?> <1 D95BB1 1 @1BD9B 45< 9>939? 45 <?C 1C5>D1=95>D?C 45 @E52<?C� F1B9?C 1>D53545>D5C 

B531<31> AE5 21:? 3?BB95>D5C 45 BO?C� =1B5C 31=9>121> F1B91C DB92EC� 3E<DEB1C I 1CO 6E5 3?=? 

5=@95J1 <1 =5J3<1 45 @5>C1=95>D?C� 1BD5C� 3?CDE=2B5C� <5I5>41C� DB14939?>5C� AE5 5H9CD5>  

5> 3141 @E52<?	   

�< 1BD5 =5CD9J?� <<1=1B5=?C 1CO� @?B <? AE5 5> <1 13DE1<9414 <1C =E5CDB1C AE5 C5 5H8925> 5> 

=EC5?C� 35>DB?C 3E<DEB1<5C� 97<5C91C 3?>F5>D?C� 45 >E5CDB1 39E414 5C C9> 4E41 E>1 =5J3<1 

45 <? 5HDB1>:5B? I >1D9F?	 � �=NB931 45< )EB <<57? 5< 1BD5 5EB?@5? 5> CE =1I?BO1 1 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

1@B?H9=141=5>D5 45C45 5< C97<? .,�� @1B1 >? 8135B <1B7? 5< @B?35C? 45 <53DEB1 C?2B5 <1 

DB1C35>45>391 45< 1BD5� 5=@5J1B5=?C 1 @1BD9B 45< 1BD5 5EB?@5?	  

 

�CD5 1BD5 9>9391 1 @1BD9B 45 <1 3?<?>91< 5> D95BB1C CEB5P1C 1 @B9>39@9?C 45 ���
� 3?> <1 <<57141 

45 �B9CDQ21< �?<?>� 9>DB?4E:5B?> F1B91C ?2B1C 45 1BD5� =1D5B91<5C� DN3>931C 1BD9CD1C <1C AE5 

3?> 3?>?39=95>D?C 45 <?C 3?>AE9CD14?B5C 6E5B?> 9>3E<3141C 81391 <1 75>D5 >1D9F1 @?B =549? 

45 <1 31D5AE9J139Q>� 6?B=1 6M39< I BM@941 @1B1 AE5 5< 1BD5 6<EI5B1 5> F1B91C 5C3E5<1C� D1<<5B5C 

1BDOCD93?C 45< ,9BB59>1D? 45 &5BR AE5 6E5 E>1 @1BD5 45 <? AE5 8?I 4O1 5C @1BD5 45< �3E14?B	 

 

Acabado colonial para esculturas de 0adera. 
�< �BD5 3?<?>91< 5> 5< �3E14?B ? D1=29N> 3?>?3941 <1 N@?31 5> AE5 C5 45C1BB?<<Q 5< @5B9?4? 

45 <1 �C3E5<1 'E9D5P1	 �?=? 85=?C B5C1<D14?C 5> F1B9?C @MBB16?C 1 89CD?B914?B5C� 5C3B9D?B5C� 

9>F5CD9714?B5C 3?=? <?C C5P?B5C  ?CN #1BO1 ,1B71C� $1F1BB?� )EC1> -52CD5B� 5CDE49?C 

B51<9J14?C D1=29N> @?B @1BD5 45< �H �?>C1< 5> <1 13DE1<9414 �>CD9DED? #5DB?@?<9D1>? 45 

&1DB9=?>9? 'E9D?� +>9F5BC94145C I ?DB1C 5>D94145C 54E31D9F1C AE5 81> DB1D14? 45 3?>C5BF1B 

>E5CDB1 89CD?B91� ?BO75>5C� 45CDB5J1C 1BD9CD1C� C9> 5=21B7?� 81> 45:14? E> <5714? 89CDQB93? 

1=@<9? 4?>45 C5 @E545 133545B 1 <1 9>6?B=139Q> 135B31  45 <1 �C3E5<1 'E9D5P1� "1C @5BC?>1C 

AE5 7ECD1> 45< 1BD5 3?<?>91< 81> 9>F5CD9714? 135B31 45 @9>D?B5C� 1BD5C1>?C� DN3>931C� 

=1D5B91<5C  AE5 C5 5=@<51B?> @1B1 45:1B @<1C=141C 5> <1C ?2B1C 45 1BD5 AE5 8?I 5> 4O1 C5 

@E545 14=9B1B 5> @9>DEB1C 45 3121<<5D5� 5C3E<DEB1C� =?29<91B9?C 5>DB5 ?DB?C	  

 

�e�3n "a  n,e)t �adora �u)an �eb)ter en e" e)cr to, �ater a"e), #ode"o) - #ercado de "a 

& ntura en �u to, �

����
�, 45C3B925 F1B9?C =1D5B91<5C� 85BB1=95>D1C� ?2B1C� >?=2B5C 45 

1BD9CD1C� <?C =9C=? AE5 1@1B535> 5> 5C3B9D?C 45 B5392?C� 3?>DB1D?C 45 3?=@B1 I F5>D1� 

1B389F?C� 613DEB1C >?D1B9141C AE5 9>493121> AE5 14AE9B95B?> 1<7E>?C 45 5CD?C 295>5C	 "1 

9>F5CD9714?B1 45D1<<1 AE5 <1 39E414 45 �E1I1AE9< 6E5 E> =5B314? 5HD5>C? 45 D?4? D9@? 45 

1BDO3E<?C 45 1BD5� 3Q=? 81CD1 5< 4O1 45 8?I <1 39E414 5C E> @E5BD? 1295BD?� <<57121 E> C9> 
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El arte colonial Capítulo 2
>R=5B? 45 =1D5B91<5C 1BDOCD93?C 5>DB5 ?DB1C 3?C1C� @1B1 C5B 3?=@B1>4? @?B @B?@95D1B9?C 45 

D95>41C 45 1BD5 5> �E1I1AE9< 3?=? 45 <1 39E414 45 'E9D?� C5 4525 B531<31B AE5 5> <1 =9C=1 

812O1 F1B9?C D1<<5B5C� 5C3E5<1C 45 1BD5C� <1C AE5 C5 5>3?>DB121 5> 1@?75?� F1B9?C =5B3145B5C 

C5 <<5>121> 45 1BDO3E<?C @1B1 F5>45B	 �AEO 39D1B5=?C 1<7E>?C =1D5B91<5C 5C3B9D?C B51<9J14?C 

@?B <1 9>F5CD9714?B1 @1B1 3?>?35B E> @?3? C?2B5 <? AE5 C5 ED9<9J121 @1B1 DB121:1B <1C DN3>931C 

45 1BD5 3?<?>91<	 �CD5 1BDO3E<? I =MC DB1D14?C 45 @9>DEB1 AE5 5H9CD5>� 812<1> 135B31 45 

=1D5B91<5C @B9=1B9?C <?C AE5 C5 =5J3<121> 5>DB5 ?DB?C @1B1 ?2D5>5B <? >535C9D14?� @1B1 <1 

5<12?B139Q> 45 3E1<AE95B DB121:?� <95>J?C� @1>5<5C 45 =145B1� @9>35<5C� Q<5?C� 7?=1C� 

B5C9>1C I @97=5>D?C 45 D?4? D9@?� 3?>:E>D? 3?> ?2B1C 45 1BD5� 5CD1=@1C I <92B?C 9<ECDB14?C� 

C5 @?4O1 3?=@B1B 5> 5CD?C =5B314?C	  

 

� 3?>D9>E139Q>� C5 39D1> 1<7E>?C 5:5=@<?C 45 =5J3<1C 45 @97=5>D?C� 5< >?=2B5 45 <?C D?>?C 

I <1 =1791 45 C131B 4965B5>D5C 3?<?B5C 45 D95BB1C� 3?=? =E5CDB1 45< 7B1> DB121:? I 5< 5=@5P? 

45 <?C @9>D?B5C @1B1 3?>C57E9B <1 ?2B1 45C5141 3?> @?3?C B53EBC?C 1 CE 1<B5454?B	    

 

Albayalde. 
�c�ar/) , na�re �uerte en una ,a) !a de barro , dr ado ) n ""enar"a de" todo - )obre e""a una) 

c�a&a) de &"o#o )o)ten da) con uno) &a" to)
 de)&u0) t/&e)e con una cubertera !u)tada 

con -e)o, #ate� &on"a en e)t 0rco" de caba""o o a �ue�o #u- #an)o &or �� d1a), de)&u0) 

de)c3bre"a - a&are!a e" a"ba-a"de en "a) c�a&a) - en e" )ue"o de "a ,a) !a, )/ca"o, rec2�e"a 

- re& te "a d " �enc a �a)ta 'ue � ne e" &"o#o, conc"u do todo, "/,a"o con a�ua c"ara, d0!a"o 

a)entar de canta e" a�ua - �a""ar/) en e" �ondo e" a"ba-a"de � n1) #o� 

 
Car0?n. 

�u0"a)e )ut "#ente #ed a o) de �ra) ", &on"e en  n�u) 2n en o""a , dr ada con , na�re 

de)t "ado - &a)ada) �	 �ora), &/)a"o &or " en.o &r eto - �uerte
 ,u0",e"o a "a "u#bre - # entra) 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

e)t0 � r, endo 0c�a"e , na�re b"anco en 'ue �a-a) d )ue"to tre) o) de a"u#bre en &o",o, 

re#en0a"o b en - con una e)&/tu"a, - "a e)&u#a 'ue � c era )er/ e" car#1n,  

rec2�e"o - �u/rda"o en ba)t 2n b en ta&ado �a)ta 'ue )e'ue� 9 

 

 �CD1C C?> E>1C @5AE5P1C =E5CDB1C 45 @B5@1B139Q> 45 =1D5B91<5C AE5 C5 B51<9J121> @1B1 5< 

DB121:? 45 DN3>931C 3?<?>91<5C� C5BFO1> @1B1 <1 1@<93139Q> D1>D? 5> ?2B1C 45 @9>DEB1 45 

3121<<5D5� 5C3E<DEB1 I @9>DEB1C =EB1<5C	 "?C #EB1<5C 1< 97E1< AE5 <1 5C3E<DEB1 I @9>DEB1 D95>5> 

CE 7B1> 1@?BD5 1< 1BD5 'E9D5P?� F1B91C =E5CDB1C B5@?C1> 5> �7<5C91C� �?>F5>D?C� #EC5?C 

�5>DB?C �E<DEB1<5C� �B9@D1C 45 <?C �5>DB?C �9CDQB93?C 45< �3E14?B	  

� 3?>D9>E139Q>� C5 5C@5396931BM C?2B5 DN3>931C 1BDOCD931C AE5 C5 ED9<9J1B?> @1B1 41B =MC 

B51<9C=? 1 <1 5C3E<DEB1 ? @9>DEB1 @1B1 <1 6M39< 1DB1339Q>� D5=?B 1 <1 75>D5 >1D9F1 I ?DB1 89@QD5C9C 

5C @?45B 5F1>75<9J1B 3?> B1@945J� C9> 5=21B7?� 3125 B5C1<D1B AE5 1@1BD5 45< @B?@QC9D? AE5 

D5>O1> <?C 3?<?>9J14?B5C� C5 <<57Q 1 3B51B E> 1BD5 =5CD9J? R>93? 5> 5< =E>4?� <?C AE5 1E> 3?> 

?B7E<<? C5 @E545> B5C1<D1B CE 5C@<5>4?B 5> =EC5?C 97<5C91C 3?>F5>D?C 45 'E9D?	  

 
�<CNICAS D� PIN� �A PA�A �SC L� �A �N MAD��A. 
&1B1 @9>D1B <1C 5C3E<DEB1C 6E5B?> ED9<9J141C =E381C DN3>931C� 5>DB5 =MC B51<9C=? 45 <1 ?2B1 

5B1 E> @1C? =MC 35B31>? 1 <1 5F1>75<9J139Q>� I1 AE5 5< <5>7E1:5 6E5 E>? 45 <?C 9=@549=5>D?C 

@1B1 <1 31D5AE9J139Q>� 5< 5HDB1>:5B? >? @?4O1> 3?=E>931BC5� 5>D?>35C 5CD5 =ND?4? 6E5 

ED9<9J14? R>931=5>D5 @?B <?C 3?>AE9CD14?B5C  @1B1 <<571B @B?>D? 1< ?2:5D9F?� �>DB5 5CD1C 

DN3>931C 3?>?3941C� 5< 5>31B>14? 3?> F5:971 45 3?B45B?� <1 <M=9>1 45 @1> 45 ?B?� <?C ?:?C 45 

F94B9?� 5< 2?< 45 1B=5>91� 5CDE314?� 5C7B16914?� 389>5C3?� 5CD?614?� <1 3?B<1� <1 D1<<1 45 =145B1 

5>DB5 ?DB1C	 

� 3?>D9>E139Q>� C5 45D1<<1BM> 1<7E>?C 5:5=@<1B5C 3?> 5< ?2:5D9F? 45 F5B AE5 6E>39Q> 3E=@<O1>	  

 

 �(4;,2 #(3(40,.5 O$8(:(4+5 +,  04:;8(� (D5 	��
 O�+0:580(2 ❝#(4:5 �5304.5 ❞6A.�		
�		�� 
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El arte colonial Capítulo 2  

La talla en 0adera:  1 @1BD9B 45 1P?C 1DBMC� 5CD1 

DN3>931 81 C94? =EI B5<5F1>D5 7B1391C 1 <1 8129<9414 

5> <1C =1>?C 45 1BD5C1>?C� 3?> CEC 7E291C 169<141C 

F1> 41>4? 6?B=1 1 E> DB?>3? 45 =145B1 5> E>1 

5C3E<DEB1	 �CD1 DN3>931 6E5 E>1 =MC 45 <1C AE5 C1<9Q 

45 <1C 8M29<5C =1>?C 45 F1B9?C 1BD9CD1C I 1BD5C1>?C 

45 5C3E5<1 
fuente: fotografía 10 
'E9D5P1 I AE54? =1B314? <1 C1294EBO1 45 >E5CDB?C 1>D5@1C14?C 5> <1 89CD?B91 I 

45C35>45>391C	  

�> <1 13DE1<9414 5> 5< 35>DB? 89CDQB93? 45 <1 39E414 45 'E9D? C5 ?2C5BF1 5> @5AE5P?C D1<<5B5C 

1 =15CDB?C D1<<14?B5C 3?=? <12?B1> 5CD1 DN3>931	 �@B?H9=141=5>D5 1 @1BD9B 45 ���� 5> <1 

39E414 45 )1> �>D?>9? 45 �21BB1� 5=@95J1 1 C5B E> 35>DB? 45 5C3E<D?B5C I @9>D?B5C AE5 1R> 

1IE41> 1 @5B4EB1B 5CD1C DN3>931C	  

�l estucado o e0porado: *B1D1 45 12B9B @?B?C 5> <1 =145B1 3?> 17E1 1<3?8?<� 45C@ENC 45 

E>?C =9>ED?C 45 8125B 45:14? 5F1@?B1B 3?>D9>E1  5< @B?35C? 45 5=@?B14? 45 <1 =145B1 ? 

3?>?3941 3?> ?DB1C @1<12B1C DN3>931C C57R> 5< DB121:?� @1B1 <?C 1BD9CD1C 3?>?394? 3?=? 

5CDE3?� @1B1 <?C B5CD1EB14?B5C 21C5 45 @B5@1B139Q>� <1 3E1< 5C E>1 =5J3<1 45 31B2?>1D? 

C9>3B?>9J14?� =95< 45 125:1 I @B?@Q<5?� 49CE5<D1C 5> 3?<1 ?B7M>931� 452941=5>D5 21:141 <1 

9>D5>C9414 45< =?B495>D5 � 5CD1 =5J3<1 3?>C9CDO1 5> 3E2B9B <1 =145B1 3?> F1B91C C5C9?>5C  

@1B1 <E57? C5B <975B1=5>D5 169>141 3?> <9:1	 +> 41D? 9=@?BD1>D5 5C AE5 5> <1 N@?31 >? 812O1 

5< 31B2?>1D? 45 31<39?� @?B <? 3E1< C5 ED9<9J121 @1B1 5C@5C1B 5< I5C?� 31< ? 5< 1<21I1<45	  

 
10 4ttps:��BBB.goraymi.com�es�ec�imbabura�ibarra�artesanias�madera�tallados�artesanales�san�antonio�am1vrlyx1 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

�l bol de ar0enia: 5C E>1 D95BB1 CE=1=5>D5 69>1� CE 

@B5C5>D139Q> F95>5 5> @5AE5P?C DB?=@?C 45 @954B1� 

D1< 3E1< CE >?=2B5 <? 4935� @B?3545 45 <1C 3E5F1C 45 

�B=5>91� @B5F9? 1 E> DB1D1=95>D? 45 B5D9B? 45 

9=@EB5J1C C1<5 1 CE 3?=5B391<9J139Q>	 �CD1 DN3>931 

1< 97E1< AE5 <1C ?DB1C 5C 9=@?BD1>D5C I1 AE5 5C E> 

@1C? 9BB5F?312<5� 414? 1 AE5 5< =1D5B91< ED9<9J14? 

C9BF5 3?=? =?B495>D5� 5< =9C=? AE5 12C?B25� 

C?CD95>5 <1 <M=9>1 45< @1> 45 ?B?	  

�uente: fotografía de las autoras 11   �< @B?35C? 3?>C9CD5 5> =?<5B <1 @954B1 ? 45:1B 5> 

B5=?:?� CE5<5 8135BC5 E>1 @1CD1� 5CD1 C5 4525 =5J3<1B 3?> E> @571=5>D? 3?=@E5CD? 45 

3?<1 45 31BDO<17? 45 3?>5:? I 17E1 B5@?C141� 5CD1 =5J3<1 C5 4525 31<5>D1B 1 21P? =1BO1� 

@B5CD1>4? 1D5>39Q> 1 AE5 >? 895BF1 I C5 45:1 B5@?C1B 
 8?B1C 1>D5C 45 C5B 1@<9314?� <E57? 

C5 F1 1@<931>4? 5> <1 @95J1 5CDE3141� 45 � 1 � F535C� E>1 F5J C53? C5 @E<5 3?> E> 6B?D14?B 

45 35B41C 45 35B4?� 3E=@<94? 5CD5 @B?35C? 5CD1BM <9CD? @1B1 5< @5714? 45 ?B?	  

Pegado de lá0ina de pan de oro. "1 <1=9>1 45 @1> 

45 ?B? 5C CE=1=5>D5 69>1� D95>5 5< D1=1P? 45 �3= H 

�3=� 5C 45 D?>? 1=1B9<<5>D? I C5 <? @E545 14=9B1B 5> 

7B1> =17>9DE4 5> <?C 6?BB14?C 45 <?C 1<D1B5C 45 <1C 

97<5C91C� 5C3E<DEB1C� =1B3?C D1<<14?C� 1<7E>1C 

453?B139?>5C 5> <?C =E52<5C 1>D97E?C I @?3? 5> 

=EB1<5C 45 97<5C91C� 3?>F5>D?C I 35>DB?C 3E<DEB1<5C	 "1 

@B5C5>391 45 <?C 4?B14?B5C 6E5 6E>41=5>D1< @1B1 

3?=@<5D1B 5< 131214? 45 <1C ?2B1C 45 5C3E<D?B5C� 
Autoras, Mart4a y !elly Meza.1� 

 
11 Autoras, Mart4a y !elly Meza. 
1� Autoras, Mart4a y !elly Meza. 
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El arte colonial Capítulo 2
@9>D?B5C� 31B@9>D5B?C� 5>D1<<14?B5C ? 521>9CD1C	 "1 DN3>931 6E5 =EI B53?>?3941 45 97E1< 
=1>5B1 @B?3545>D5 45 <1 5C3E5<1 'E9D5P1� 1�1 @5C1B 45 >? 8125B 5H9CD94? E> 7B5=9? 45 
4?B14?B5C >9 5> <1 �E495>391 45 )1>D16N >9 5> <1 45 'E9D? 4EB1>D5 5< C97<? .,��� CE 13D9F9414 
6E5 3?>CD1>D5� 1@B539141� C?<939D141 I 295> B5=E>5B141	  
)?> @?3?C <?C 1BD5C1>?C AE5 D?41FO1 3?>C5BF1> <1 DN3>931� 1 31EC1 45 CE 1<D? F1<?B 
53?>Q=93?� 5CD? C5 4525 1 <1 14AE9C939Q> 45 =1D5B91<5C AE5 >? C?> 3?=E>5C @1B1 <1 F5>D1 I 
=EI @?3?C 3?>?35> 5< @B?35C? 45< DB121:?	  
�< @B?35C? 45 DB121:? 3?>C9CD5 5>  <1 ED9<9J139Q> 45 E>1 @?<?>5C1 �2B?381 =EI 45<7141 

5<12?B141 45 @5<? 45 31=5<<?	�� <1 @?<?>5C1 5C 6B?D141 5> 5< 3125<<? 45< 1BD5C1>? @1B1 41B<5 

=17>5D9C=? I @?45B B53?75B 5< @541J? 45 8?:9<<1 45 @1> 45 ?B?� 3E1>4? <1 <M=9>1 45 ?B? 81 

C94? 1@<93141 @B5F9? 1 <1 3?<?3139Q> 45 8E=5414 5> <1 @95J1 D1<<141� C5 45:1 C531B @?B E> 

<1@C? 45 D95=@? AE5 F1BO1 5>DB5 ?38? I F59>D93E1DB? 8?B1C I 69>1<=5>D5 C5 @E<5 ? 2BEP5 <1 

@95J1 3?> E>1 @954B1 45 M71D1� 1C5>D1>4? 3?> 6E5BJ1 @1B1 B5C1<D1B 5< 

2B9<<? 45< ?B?	 

�sto*ado: �C E>1 DN3>931 453?B1D9F1 ED9<9J141 @?B 7B1>45C =15CDB?C 

4?B14?B5C� 5CD?614?B5C AE5 45:1B?> 7B1>45C DB121:?C 5> 5C3E<DEB1C� 

=1B3?C D1<<14?C I @9>DEB1C 45 3121<<5D5 5> 97<5C91C =EI B5@B5C5>D1D9F1C 

45 <1 39E414 45 'E9D?	 "1 97<5C91 45 )1> �B1>39C3? 5>DB5 ?DB1C D95>5 E> 

C9> >R=5B? 45 ?2B1C 453?B141C @?B 1BD5C1>?C 45 <1 N@?31 3?<?>91<� C5 

@E545> ?2C5BF1B F1B9?C 5:5=@<1B5C 5> 1<7E>?C @1C9<<?C I 31@9<<1C	 14�< 

DB121:? 3?>C9CDO1 5> 453?B1B 5< B?@1:5 45 <1C 5C3E<DEB1C @1B1 AE5 5> 

@B9=5B1 9>CD1>391 C5 4965B5>391B1 @?B 3?<?B5C <?C 1DE5>4?C 45 F5CD9B I 

C?2B5 D?4? @1B1 41B =MC B51<9C=? 1 <1 5C3E<DEB1 I1 AE5 CEC =?F9=95>D?C 

D1<<14?C 5B1> 5H13D?C <?C AE5 C5BFO1> @1B1 31@D1B <1 1D5>39Q> 45 <?C 

5F1>75<9J14?C� 31EC1B 14=9B139Q> I D5=?B ?2C5BF1>4? D1>D? B51<9C=?	 
1��uente: fotografía autoras.                                                                                                      

 
1� Doradores en Santafé (�ogotá) y en $uito en el siglo X)I, artífices, obras y comitentes.pag� 1. 
1� AR# E C � L � N I A L   $ I # E A � 
% E ! " )A D " E ! � " $ U E , ! U E ) " S A C T " % E S�Carmen �ernández � S a l v a d o r 
A fredo Costales Samaniego� pág.� 160 
1�Autoras Mart4a y !elly Meza. 
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"E57? 45 4?B1B ? @<1D51B <1 @95J1� C5 3?<?3121 E>1 CE1F5 I 69>1 31@1                                                                                                                                              

45  3?<?B �  E>1 F5J C531 5CD1 31@1 45 3?<?B C5  B51<9J1> <?C 49C5P?C 3?> E>1 @E>D1 169<141 45 

=145B1 45 38?>D1 3?> <1 AE5  C5 921 B5D9B1>4? <1 @9>DEB1 81CD1 <<571B 1 <1 CE@5B69395 4?B141 ? 

@<1D5141 <?7B1>4? 49C5P?C AE5 C5 <5 45>?=9>121 E> 21:? B5<95F5 I C?2B5 5CD5 @B?35C? 

D5B=9>14? � 5> @1BD5C F13O1C  C5 3?<?3121 E>1 5C@5395 45 =1J1 3?=@E5CD1 45  1<21I1<45 � 

31B2?>1D? 45 31<39? ? @97=5>D?C I  =?B495>D5 1 21C5 45 B5C9>1C  >1DEB1<5C� ?  3?<1C ?B7M>931C� 

5CD5 3?=@E5CD? 5B1 3?<?314? C?2B5 69<?C 45 <?C 1DE5>4?C� 6?B=1>4? 6<?B5C� 49C5P?C @1B1 

B?@1:5 5> 31C9 D?41 <1 F5CD9=5>D1	 

�ncarne: "1 D53>931 =MC 45CD131 45 <1 �C3E5<1 'E9D5P1�  

5< 5>31B>14? 3?> F5:971 45 3?B45B?� 5CD1 B5@B5C5>D121  <1 

C9=E<139Q> 45< 3?<?B 45 <1 @95< � <1 AE5 C5 3?<?3141 5> 

B?CDB?� 3E5<<?�DB?>3?� @95C I =1>?C 45 <1C 5C3E<DEB1C 

5<12?B141C 1@1BD9B 45< C97<? .,� 81CD1 5< C97<? .,���� 1 <1 

@95J1 @B5F91=5>D5 5CDE3141� C5 <5 1@<931 E>1 =5J3<1 45 

17<ED9>1>D5C� B5C9>1 >1DEB1<� 3?> 1<21I1<45� =9HDEB1 1 21C5 

45 QH94? 45 @<?=? I @97=5>D?C 45 3?<?B5C @1B1 41B E> D?>? 

45 3?<?B 31B>5� C57E94? 45 E> BE2?B 3?<?B B?:9J? 5> <1 @1BD5 

�otografía, autoras.1�              45 <1C =5:9<<1C� =5>DQ> I 6B5>D5	 

�> <1 �=179>5BO1 �?<?>91<� <1 R<D9=1 @E<941 45< 5>31B>14? C5 B51<9J121 3?> F5:971 45 3?B45B? 

�B5=?:141 C95D5 4O1C @1B1 5<9=9>1B 5< ?<?B�� 5< ?2:5D9F? 5B1 45 41B 2B9<<?� @E<9B� I 135>DE1B 5< 

3?<?B @1B1 41B 5< 131214? 69>1<	 

�> <1 13DE1<9414 <1 1@<93139Q> 45 <1 DN3>931 45 F5:971 45 3?B45B?� 31C9 C5 8135 5> @95J1C =EI 

5C@5391<5C @?BAE5 5CDM I1 6E5 B5=@<1J141 3?> E> C9> >R=5B?C 45 =1D5B91<5C C9>DND93?C� AE5 

>? 5C <? =9C=?� <1 B1JQ> 45 <1 DN3>931 45< 5>31B>14? C5BM R>931 I F1<?B141 @?B <1 89CD?B91 

AE9D5P1	  

 
1� !elly, Mart4a Meza.                                                                                                                            
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El arte colonial Capítulo 2
"1C DN3>931C =5>39?>1C C?> E>1C 45 @?31C 5> <1 F1B95414 45 453?B139?>5C AE5 C5 @E545> 

?2C5BF1B 5> <?C 5:5=@<1B5C 45 <1C ?2B1C 5> 5< #EC5? 45 �BD5 �?<?>91<	 

�>cnicas de pintura para caballete. 
"1 @9>DEB1 45 3121<<5D5 5> <1 N@?31 �?<?>91< 6E5 ?DB1 6?B=1 45 

31D5AE9J139Q> F9CE1<� <1C ?2B1C @9>D141C 5> 5CD5 DB1C3EBC? 6E5B?> 

>5D1=5>D5 45 =?D9F?C B5<979?C?C I @171>?C 45 13E5B4? 3?> <?C 

B5AE5B9=95>D?C I >535C94145C 45 <1C 3?=E>94145C B5<979?C1C 

@1B1 @B?@171B <1 65� =5491>D5 5< 14?3DB9>1=95>D?	 
"1C @B9=5B1C @9>DEB1C 3?<?>91<5C 45< C97<? .,� C5 DB121:1B?> C?2B5 

C?@?BD5C 5> =145B1� @9>DEB1C D12E<1B5C� D5<1 45 1<7?4Q>� <9>? ? 

3MP1=?� AE5 5B1> DB1O4?C 45C45 �EB?@1	 "?C C?@?BD5C 45 5CD5 

C97<? 5B1> =5491>?C I @5AE5P?C17	 

"1C DN3>931C 45 @9>DEB1 5=@<5141C 5> 5< �BD5 'E9D5P? 5B1> 

B51<9J141C 3?> =1D5B91<5C AE5 @?4O1> 5>3?>DB1B 1 CE 1<31>35� 

�otografía, autoras.1	                             45294? 1 AE5 <?C =1D5B91<5C 45 �EB?@1 @B5C5>D121> 5C31C5J 5> 

<1C 3?<?>91C 1=5B931>1C� <?C 1BD9CD1C 45 <1 N@?31 3?<?>91< DEF95B?> AE5 14?@D1B ?DB?C 

=1D5B91<5C @1B1 <1 3B5139Q> 45 CEC ?2B1C19	 �"1 496EC9Q> 45 5CD1C DN3>931C 5> �=NB931 

DB?@5J121 3?> =E38?C ?2CDM3E<?C� 45294? 1 <1 1EC5>391 45 =1D5B91<5C I 1 <?C 3?>?39=95>D?C 

<9=9D14?C 45 CE @?2<139Q>	 &B5@1B1>4? 3?=? @B9=5B @1C? <1 CE@5B69395 @1B1 C5B @9>D141� 3EI1C 

DN3>931C I 5<5=5>D?C 6E>41=5>D1<5C 5> <1C @9>DEB1C 5B1 <?C ?<5?C ED9<9J14?C @1B1 CEC 

B5@B5C5>D139?>5C� <?C 3E1<5C 3?>CD1> 45 <1 =5J3<1 45 @97=5>D?C >1DEB1<5C I F575D1<5C 3?> 

7B1C1 1>9=1< ? 9>3<EC? 3?> 1359D5 45 <9>1J1� @5B=9D95>4? @9>D1B E>1 31@1 45 3?<?B C?2B5 ?DB1 

C9> AE5 C5 8171 E>1  =5J3<1 45 3?<?B5C� ?2D5>95>4? E>1 D5HDEB1 I >1DEB1<9414 5> <?C B1C7?C 

AE5 <1 8E=5414 45< =1D5B91< @5B=9DO1 1< @9>D?B 3?BB579B ? 1=@<91B <1C 8?B1C 45 DB121:?	 

 
1� Serie !ormativas y Directrices� �uía de identificación de pintura de caballete �pág.30 
�	 �,22?� �(8:/( �,@(�                                                                                                                            
1
 (Qlvarez #lata, 2019) 
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La t>cnica de pintura al Ileo:  �E5 ED9<9J141 @?B 1BD9CD1C 5> 4965B5>D5C ?2B1C	 �> F1B9?C 

DB1D14?C I 5> 1>M<9C9C 5CDB1D97BM693?C 45 @B?35C?C 45 B5CD1EB139Q> 1>D5C 45 <1C 9>D5BF5>39?>5C 

C5 @E545 1@B5391B 3Q=? 6E5 <1 5<12?B139Q> I <?C =1D5B91<5C ED9<9J14?C	  

�< @B9=5B @1C? @1B1 5=@5J1B <1 @9>DEB1 5B1 <1 5<12?B139Q> 45< 21CD94?B� 45 13E5B4? 3?> <1 

N@?31 C5 DB121:121 21CD94?B5C 69:?C� �5CD? AE95B5 4539B AE5 <1 D5<1 5B1 @57141 1 <1 5CDBE3DEB1 

45 =145B1 C9> 41B @1C? 1 E> 45C=?>D1:5 45 <1 D5<1 45< 21CD94?B 45 =145B1� 5> F1B91C 

B5CD1EB139?>5C C5 81 @?494? 5F945>391B 5CD5 D9@? 45 DB121:?	   

�< C57E>4? @1C? 3?>C9CDO1 5> 41B C?2B5 <1 D5<1 E>1 ? 4?C C5C9?>5C 45 17E13?<1 �31BDO<17? 45 

3?<1 45 3?>5:?� =MC 17E1 45CD9<141 ? B5@?C141�� 5CD1C 4?C CECD1>391C C5 =5J3<121> 

6?B=1>4? E>1 31@1 CE@5B69391< 3?=? C?@?BD5 @1B1 5=@?B1B <1 D5<1	 �5C@ENC 5> <1 =9C=1 

=5J3<1 C5 1P14O1 31< ? 1<21I1<45� 5CD1 C?<E39Q> 5B1 =EI 9=@?BD1>D5� C5BFO1 3?=? 5=@?B14? 

45 <1 D5<1� C57E94? 45 5CD5 @B?35C?� E>1 F5J C53? 5< C?@?BD5 C5 3?>D9>E121 3?> 5< DB1J? 45 

<1C <O>51C AE5 4121> ?B975> 1 <1 9=175>	 )57R> DB1D14?C B51<9J14?C @?B 1BD9CD1C 3?=? 

�B1>39C3? &13853?� #1>E5< )1=1>957?� 5>DB5 ?DB?C� <1C B57<1C @1B1 E>1 2E5>1 @9>DEB1 5B1 

5< 492E:?� 45 5CD5 @B9>39@9? 45@5>4O1 <1 F5B139414 5> <1 @9>DEB1	  

(53?B45=?C AE5 @1B1 5C1 N@?31 C5 ED9<9J121> 3?<?B5C AE5 C5 <?7B121 14AE9B9B 45 <? =MC 

35B31>? AE5 C5 @?4O1� D95BB1C >1DEB1<5C� F575D1<5C� =9>5B1<5C I 1>9=1<5C	 

 

 

 

 

 

 

 



Capítulo III 
 

ESCULTURAS 

 

 

“La historia del arte es un sentimiento                                                                                                                                            
extrovertido que a la vez que muere sus recuerdos                                                                                                                                         

y rastros lo impulsan nuevamente a crecer” 
 

Martha Meza F. 
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�SC L� �AS 
�?=@1B141 3?> ?DB1C =1>965CD139?>5C 1BDOCD931C� <1 5C3E<DEB1 1<31>JQ E> 45C1BB?<<? =EI 

=?45CD? 4EB1>D5 <1 3?<?>91� "1 5C3E<DEB1 3?<?>91< 6E5 5=9>5>D5=5>D5 B5<979?C1� C5 49CD9>7E5> 

@?B <1C >E=5B?C1C I 25<<1C 9=M75>5C 45 �B9CD?� <1 ,9B75> #1BO1� C1>D?C� M>75<5C I 5C35>1C 

2O2<931C� 8M29<=5>D5 D1<<141C 5> 4965B5>D5C D9@?C 45 =145B1	  

"1 5C3E<DEB1 14AE9B9Q 7B1> @B5CD979? 5> D?4? 5< 3?>D9>5>D5 1=5B931>?� 3?> =179CDB1<5C ?2B1C 

45 <?C =MC 45CD1314?C 5C3E<D?B5C 45 <1 �C3E5<1 'E9D5P1� AE5 <<571B?> 1 B9F1<9J1B 3?> ?2B1C 

=15CDB1C 45< (5>139=95>D? �D1<91>? 5> �EB?@1	 "1C ?2B1C 45 5C3E<DEB1 6E5B?> 85381C 5> 

@954B1� <?J1� I5C? I =145B1	  

'E9D? 5C <1 �D5>1C �=5B931>1 I 5< 3?B1JQ> 45 �=NB931 "1D9>1� 1CO 6E5 B53?>?3941 5CD1 39E414 

@?B F1B9?C 9>D5B@B5D5C 45< 1BD5 5C3E<DQB93?C	 )57R> F1B9?C 9>F5CD9714?B5C� 5C3B9D?B5C� 

89CD?B914?B5C 812<1> 5> CEC 5C3B9D?C  135B31 45 <1 5C3E<DEB1 53E1D?B91>1� 1ED?B5C 3?=?  ?CN 

#1BO1 ,1B71C 3?> CE <92B? �BD5 �3E1D?B91>?�  ?CN $1F1BB?� 5CD?C 5CDE49?C?C 45< 1BD5 B5<1D1> 

135B31 45 <1 5<12?B139Q> I @B?3545>391� B5C1<D1>4? AE5 <1C ?2B1C 5C3E<DQB931C 45 'E9D? 6E5B?> 

I C?> R>931C @?B CE DN3>931 45 5<12?B139Q>� 5>  4965B5>391 1 ?DB?C @1OC5C� <1 5C3E<DEB1 DEF? 

E>1 4965B5>391 5H35@39?>1<� 414? AE5 5> 5<<1C AE541B?> @<1C=141C <1 6E>39Q> 5>DB5 5< 

5C@1P?<� =5CD9J? 5 9>49?	  

*?41 <1 =1791 45 <1 5C3E<DEB1 53E1D?B91>1 5=@95J1 1@B?H9=141=5>D5 45C@ENC 45 <?C �� 

1P?C 45 <1 3?>AE9CD1 5C@1P?<1	 #E5CDB1 45 5CD1 C57R> $1F1BB?� <1 @B9=5B1 5C3E<DEB1 6E5 

DB121:141 5> @954B1 <1 AE5 13DE1<=5>D5 5H9CD5 D?41FO1 5> 'E9D?� 5> 5< 1<D1B #1I?B 45 <1 

�1CO<931 #5B3541B91� I 5C 45 D1=1P? >1DEB1< 45 @954B1 1>45C9D1 45 <1C 31>D5B1C 45 

&9389>381	20 

�1I AE5 45:1B 3<1B?� 3?> =E38? B5C@5D? AE5 1CO 81I1 45DBMC 45< 1BD5 3?<?>91< E>1 B5<979Q> ? 

6?B=1 45 31D5AE9J139Q>� 81I 5>1<D535B 5< DB121:? R>93? 5> D?41 �=NB931 "1D9>1	  

 
�� �a esc�lt�ra en el �c�a�or durante los si'los ���� ����   �����- �os; �a"riel �a6arro- p:'. ���. 
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Esculturas. Capítulo 3
�B1I  ?4?;? (9;5 5C 5< 31EC1>D5 45< =1B1F9<<?C? 13?>D539=95>D?� 6E5 9=@E<C14?B @1B1 AE5 5> 

'E9D? C5 12B95C5 E>1 5C3E5<1 45 1BD5C I ?6939?C	 �E>AE5 81I1 @1C14? D1>D? D95=@? D?41FO1 

C5 <?7B1 F5B 5< 9=@13D? AE5 DEF? 5< 1BD5 5> <1C 39E4145C 45 'E9D?� �E5>31 I �E1I1AE9< 5>DB5 

?DB1C	 

�5 �EB?@1 <<571B?> F1B9?C =15CDB?C 1 B5C@1<41B <1 5>C5P1>J1 45 <?C @B9=5B?C 1BD9CD1C AE5 

<<571B?> 1< �3E14?B� E>? 45 5<<? 5< @14B5 6B1>39C31>?  ?4?;? (9;5� �B1I &54B? �?3391<� <1 

5C3E5<1 45 1BD5C I ?6939?C )1> �>4BNC� 6E>414? @?B <?C =9C=? 5> ����21� DEF? E> 1E75 

45=1C914? 5HD5>C? 5B1> =E38?C <?C 9>49?C I =5CD9J?C AE5 >535C9D121> 1@B5>45B 5< ?6939? 

3?> B1@945J� D?=14? 5> 3E5>D1 AE5 <1 39E414 45  'E9D? B5395>D5=5>D5 6E5 6E>414? I C5 

B5AE5BO1> 45 =1>? 45 ?2B1 @1B1 <1 3?>CDBE339Q> 45 31C1C� 97<5C91C� 3?>F5>D?C	 "?C =15CDB?C 

AE5 F9>95B?> 5B1> @9>D?B5C� 5C3E<D?B5C� 1BAE9D53D?C� 521>9CD1C� 85BB5B?C� F94B95B?C� @<1D5B?C� 

5D3	 �?> 5CD5 19B5 45 5<571>391 I C?2B95414 C5 C1DEB? 5< C97<? .,�� 3E1>4? <?C @B9=5B?C 

5C3E<D?B5C 5=@5J1B?> 1 45:1B CEC B1C7?C 5C3E<DQB93?C 3?=? 45C3B925 5> CEC D5HD?C 5< &14B5 

 ?CN #1BO1 ,1B71C�  DB1C F1B91C 9>F5CD97139?>5C C5 @B5CE=5 AE5 <1 5C3E<DEB1 45< .,�� 45:1 

F1B91C 5F945>391C 45 7B145C B5@B5C5>D1>D5C 5C3E<DQB93?C 45 �C@1P1� �B57?B9? �5B>M>45J� 

#1BDO>5J #?>D1P5J� �<?>C? �1>? I )1<39<<?22� 5< 5CD9<? AE5 =1B3121 CE 7E291 I @9>35<  D?41FO1 

C5 @E545>  B56<5:1B 5> <1C @B9=5B1C 5C3E<DEB1C AE5 1@1B5395B?>	 �5C@ENC 45 5CD5 

13?>D539=95>D?� >135 5< 1BD5 3?<?>91< I <?C @B9=5B?C B5@B5C5>D1>D5C 5C3E<DQB93?C 5> <1 39E414 

45 'E9D?� 5>DB5 5<<?C 5< C5P?B �957? 45 (?2<5C� 1E>AE5 CE @B?3545>391 6E5 1:5>1 1 <1 >E5CDB1� 

45:? =1B3141 <1 5C5>391 5> CE DB121:? 9>3?=@1B12<5� <1 6EC9Q> 45 5C@1P?< I >1D9F? C5<<? <1 

4965B5>391 45 <1 5C3E<DEB1 'E9D5P1	  

*?=14? 5> 3E1>D1 5< 1E75 45 <1 B5@B?4E339Q> 1BDOCD931� 5=@95J1> 1 45C1BB?<<1BC5 <?C 7B5=9?C 

45 <?C 1BD9CD1C 'E9D5P?C� 5< 7B5=9? 45 <?C 5C3E<D?B5C I @9>D?B5C B5@B5C5>D14? @?B 5< 85B=1>? 

#1B3?C �E5BB1 I 45< &14B5 �1B<?C� 5CD121> 13?794?C 1 <1 3?6B14O1 45 )1> "E31C� 45 5CD?C 

 
2� �4+8,( �,6(.,� �2 (8:, +, 2( *54<,890E4� 35+,259 ,+;*(:0<59 +,2 *52,.05 +, 9(4 �4+8B9 +, 7;0:5 
�85=4 %40<,890:?� %#�� 6A.�� �� 
22 �59B �(8C( &(8.(9� �8:, ,*;(:580(45 I 6A.� �	� 
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Una mirada al museo de arte colonial de la casa de la cultura de quito7B5=9?C C1<95B?> F1B9?C 5H@?>5>D5C 5C3E<DQB93?C 45 <?C C97<?C .,��� .,��� AE95>5C 5H@?BD1B?> 

5> 7B1> =17>9DE4 CEC ?2B1C @?B D?41 �=NB931 "1D9>1� 1CO <? 5=9D5 E> 5C3B9D? C57R> 5< &14B5 

,1B71C� 5>DB5 <?C 5C3E<D?B5C =MC 3?>?394?C 5CDEF95B?>  ?CN %<=?C �&1=@9D5��  ?CN �89<9 

��1C@931B1�� 5>DB5 ?DB?C 9>49?C I =5CD9J?C AE5 812O1 3?>?394?� 5> <? 3E1<  453<1B1 1 23 

�5B>1B4? 45 "571B41 3?=? E> =?>CDBE? D1<5>D?C? 45 7B1> 8129<9414 @1B1  D?4?	 

�5 D?41C <1C =1>?C 8M29<5C 45 <?C 1BD9CD1C C1<9Q <1 B5@B5C5>D139Q> R>931 45 <1 5C3E<DEB1 5> 

�=NB931 "1D9>1� <1 31B13D5B9J139Q> 45 <1 5C3E<DEB1� 5< D1<<14? B5@B5C5>D1>4? @?B E>1 =5J3<1 

45 61339?>5C 5C@1P?<5C� 5< D?AE5 =5CD9J? I >1D9F? 49? =MC B51<9C=? 1 <1 5C3E<DEB1� <?C 

131214?C 6E5B?> R>93?C� 5< D1<<14? 3?=? <1 @?<93B?=O1 6E5B?> 97E1<=5>D5 85B5414?C @?B 

=15CDB?C 5C@1P?<5C	 

"1 6?B=1 45 DB121:? =EI C9=9<1B 1 <?C D1<<5B5C 45 �EB?@1� C5 49F94O1 5> D1<<1� <1 3E1< <? 

DB121:121  E> 5C3E<D?B I <1 @9>DEB1 ? 453?B139Q> <? DB121:1 ?DB? =15CDB?� 5> 'E9D? D1=29N> C5 

<? 813O1 45 <1 =9C=1 =1>5B1� 3<1B? 5:5=@<? AE5 45CD131> F1B9?C 5C3B9D?C B5C1<D1>4? 1  �957? 

45 (?2<5C� AE5 B51<9J121 <1C D1<<1C I "E9C 45 (925B1 B51<9J121 <?C @?<93B?=14?C� 1CO 5=@95J1> 

1@1B535B <1C DN3>931C 45 1BD5 3?<?>91< 'E9D5P?� 5> <1 13DE1<9414 C5 ?2C5BF1> DN3>931C 5> 

F1B91C ?2B1C AE5 C5 5>3E5>DB1> 5> 97<5C91C� =EC5?C I 3?>F5>D?C 45 'E9D?	 

�< DB121:? 3?>C9CDO1 5> AE5� E>1 F5J D1<<141C I @E<941C <1C 5C3E<DEB1C� C5 45C97>121 <1 

C97E95>D5 <12?B 1 <?C 5>31B>14?B5C ? @?<93B?=14?B5C�   3?> 5< 69> 45 D1@1B <?C @?B?C 45 <1 

=145B1 I  @B?3545B 1 5CDE31B <1 9=175>� <1 3E1< 3E2BO1> 3?> E>1 =5J3<1 45 I5C? 5>3?<14?� 

@1B1 <E57? @E<9B ? <9:1B � E>1 F5J <9C1 <1 CE@5B69395  C5  1@<931 <?C @97=5>D?C  3?> D?>?  C9=9<1B  

1< 45 E>1  @95< � 45:1>4? E> D95=@? 5CD9=14? 45 C5314?� @1B1 45C@ENC C5B  12B9<<1>D1>4? 5< 

3?<?B ED9<9J1>4?  <1 F5:971 45 3?B45B? 5> 6?B=1 45 @E<94?  � 5< 6B?D1=95>D? 3?>D9>E? 45 <1 F5:971 

C?2B5 <1 @9>DEB1 45:1 E> @E<94? I E> 2B9<<? C9> 97E1<	 

"?C =1D5B91<5C 5=@<514?C @1B1 <?C DB121:14?C 5B1> 5C31C?C I C5 <? 813O1 3?> =E38? 3E9414? 

I1 AE5 @?B CE 5C31C5J <?C 5>31B>14?B5C C5 5>31B7121> 45 612B931B 5<<?C =9C=?C <?C 3?<?B5C� 

 
23 �59B �(8C( &(8.(9� �8:, ,*;(:580(45 I 6A.� ���  
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Esculturas. Capítulo 3
5C@5391<=5>D5 5< 2<1>3? 45 J9>3 ? 1<21I1<45� <?C 1359D5C C5 @EB9693121> 5H@?>9N>4?<?C 1< C?< 

I 1< C5B5>? 45 <1 =14BE7141� 45:M>4?<?C CE=5B794?C 5> 17E1 45 >95F5� 45 5CD1 =1>5B1 

3?>C57EO1> AE5 5< 1359D5 C51 9>3?<?B?	 �> <1 13DE1<9414 @?3?C C?> <?C =15CDB?C AE5 

3?>C5BF1> 5CD1C DN3>931C	 

�> <1C 5C3E<DEB1C 45 <?C C97<?C .,� 81CD1 5< .�.� C5 B53?>?35> 3<1B1=5>D5 <1C 31B13D5BOCD931C 

45 5CD1C DN3>931C	  

�< #EC5? 45 1BD5 �?<?>91< @B5C5>D1 5> CEC 4965B5>D5C C1<1C F1B91C ?2B1C 5C3E<DQB931C 3?> 5CD5 

D9@? 45 DN3>931C 1BDOCD931C	  

� 3?>D9>E139Q>� C5 45D1<<1BM <1C 5C3E<DEB1C 5H9CD5>D5C 5> 5< #EC5? 45 �BD5 �?<?>91< 5> <1  

69381 DN3>931 45 <1 ?2B1 B5@B5C5>D141	  
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	� ��	������ �
 	���  

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�006�1 San 

�rancisco 

de Asís.  

Anónimo X)III Madera  Encarne 

brillante 

estofado y 

policromía   

93 35 E#�S

ala 1 

�������	�/	  
"1 93?>?7B16O1 45 5CD5 C1>D? 5C 12E>41>D5� CQ<? CE@5B141 @?B C1> 

�>D?>9? 45 &14E1	 )95=@B5 <<5F1 5< C1I1< 45 <?C 6B1>39C31>?C� 3?> E> 

3?B4Q> 45 DB5C >E4?C 1D14? 1 <1 39>DEB1	 "?C DB5C >E4?C B5@B5C5>D1> <?C 

DB5C F?D?C 45 @?2B5J1� 31CD9414 I ?25495>391	 "<5F1 <?C 5CD97=1C 5> <1C 

=1>?C I 5> <?C @95C	 

 

Si0bolog?a: 
�< *1E ? *1?	  

�< �?B4Q>	 5< 3?B4Q>	  

�< �M29D?	  

�< 3B9CD? 45 )1> �1=9M>	  

�< �C3E4? �B1>39C31>?	  

"1C )1>41<91C �B1>39C31>1C	 

"1 �?B?>1 �B1>39C31>1	  
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Esculturas. Capítulo 3

  

������ 
� 	���/	 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   

Anch
o  

Sala  

03�12�08�0017�

1 

Cristo en 

Agonía Anónimo XIX 

Madera 

#olicromía 

106 83 E#�2

b.0 

�������	�/	  
)5 =E5CDB1 �B9CD? 5> <1 �BEJ� 3BE3969314?� =?=5>D?C 1>D5C 45 =?B9B� 

3E5B@? 5>D5B?� 6B?>D1<� CEC 2B1J?C C5 5>3E5>DB1> 5> M>7E<?� =?CDB1>4? 

CE 1>1D?=O1 3?> <?C 45D1<<5C 45 ?C =RC3E<?C� <1C F5>1C I <1 31:1 

D?BM3931�  5CRC 5<5F1 CE =9B141 81391 5< 395<?� D95>5 3125<<? 81CD1 <?C 

8?=2B?C� 21B21 3?BD1 I 8E5<<1C 45 C1>7B5 5> <1 3125J1 45:141C @?B <1 

3?B?>1 45 5C@9>1C� CE 3E5B@? 45C>E4? C5 3E2B5 5> <1 39>DEB1 3?> E> 

@1P? 45 31CD9414 AE5 C5 1=1BB1 1< <14? 9JAE95B4?� CE @95 45B538? C5 

5>3E5>DB1 C?2B5 5< 9JAE95B4? I @B5C5>D1 85B941C 5> <1 B?49<<1 <?C 

8?=2B?C I <1C <<171C 5> <1C =1>?C I @95C	  
 

  

�	� ���	��� �
 �����	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

1267�1 

San Ignacio 

de Loyola 

�����
��
� X)II Madera 

#olicromía 84 

37 E#�2

b.14 

�������	�/	  
�=175> 5> @?C939Q> 5B53D1 3?> �125<<? 3?BD?� =9B141 69:1� D95>5 21B21� 

CEC 2B1J?C :E>D? 1 CE B?@1 �81391 121:?� <<5F1 J1@1D?C 3?<?B >57B?� 

)?D1>1 3?<?B I =9DB1 >57B1C	 �7>139? 45 "?I?<1 6E5 E> =9<9D1B I B5<979?C? 

5C@1P?<� CEB794? 3?=? <O45B B5<979?C? 4EB1>D5 <1 �?>DB1BB56?B=1	 )E 

45F?39Q> 1 <1 �7<5C91 31DQ<931 C5 31B13D5B9JQ @?B <1 ?25495>391 12C?<ED1 

1< @1@1	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

  

�	��� ������� �
 ����.� 

Cod.CCE No&�re  Autor Sig%o  So)orte 
T/cnica 

Decorati.a 
A%to   Ancho  Sa%a  

03-12-08-
01
0-1 

Santo 
Domingo 

de 

Guzmán 

Anóni
mo 

&$III Madera 
 

Policrom@a 
con encarne 

brillante, 

estofado a 
punta de 

pincel con 

color 

85 50 EP�2b.5 

�������	�/	  
 

)1>D? �?=9>7?� 5C B5@B5C5>D14? 45 3E5B@? 5>D5B?� 5B53D?� <<5F1 3125<<5B1 

>57B1 3?BD1� 3?> 1=@<91 D?>CEB1 =?>131< I 3?> 21B21 D1=29N> 3?BD1� CE 

3125J1 C5 <5F1>D1 <5F5=5>D5 I CE =9B141 C5 5<5F1 @1B1 ?2C5BF1B 5< 3BE3969:? 

AE5 <<5F1 5> CE =1>? 9JAE95B41 I 5> 5< AE5 C5 F5 1 �B9CD? �BE3969314?� 5> 

5CD1 =1>? D1=29N> C?CD95>5 E> B?C1B9?� =95>DB1C AE5 <1 ?DB1 C5 <5F1>D1 

<5F5=5>D5 @1B1 C?CD5>5B 3?> CE =EP531� 5< ?DB? <14? 45< B?C1B9?� F9CD5 5< 

8M29D? 2<1>3? I >57B? 45 <?C �?=9>93?C� @5B? 453?B14? 5> 5< 31C? 45< 8M29D? 

3?> B?C1C I 8?:1C F5B45C� I 3?> 6<?B5C 4?B141C I 5< 5C31@E<1B9? <1B7? 3?> 

B925D5C 4?B14?C	 
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Esculturas. Capítulo 3

 

��������� ��� ������ ����	�� 
Cod.C

CE 
Nombre  Autor Siglo  Soporte 

#écnica 
�ecorativa 

Alto   Ancho  Sala  

03�12�

08�

1375�1 

Crucifijo 

con Cristo 

pintado 

Anónim

o 

XIX Madera Rleo 31,5 48,5 E#�2b.11 

�������	�/	  
 

�B9CD? 3BE3969314?� 1@1B535 @9>D14? 5> E>1 3BEJ 45 =145B1 316N	 �> CE 

3125J1� E>1 3?B?>1 45 5C@9>1C F9CD5 @1P? 45 31CD9414 35<5CD5	 �> 5< 

5HDB5=? CE@5B9?B 45 <1 3BEJ� <1 <5I5>41 45 �	$	(	�	 1 CEC @95C� E> 3BM>5? 

8E=1>? 3?> 4?C �
� D9291C 3BEJ141C	 

 

��������� ��� ������ ��
��� 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

1445�1 

Crucifijo 

con Cristo 

Muerto 

"lmos, 

�osé 

(#ampit

e) 

X)III Madera 

policromad

a 

Madera, tallada 

estucada y 

policromada 

50 29 E#�Sal

a 3.12 

�������	�/	  
 

�?B=1D? DB91>7E<1B 9>F5BD94?	 �< �B9CD? 3BE3969314? 5C B5@B5C5>D14? 45 

3E5B@? 3?=@<5D?� 6B?>D1<� 3?> CEC =1>?C 3<1F141C 1 <1 3BEJ I CEC 

2B1J?C 5> M>7E<?� <<5F1 3125<<? 81CD1 <?C 8?=2B?C I 21B21 >57B1� CEC 

@95B>1C 6<5H9?>141C� 3?> 5< @95 45B538? C?2B5 5< 9JAE95B4? I 3?> CE 

3125J1 9>3<9>141 81391 5< <14? 45B538?� =E5BD? 3?> DB5C 3<1F?C� CE 

3E5B@? 45C>E4? C5 3E2B5 1 >9F5< 45 <1 39>DEB1 3?> 5< @1P? 45 31CD9414 

2<1>3? C?CD5>94? @?B E> 3?B4Q> 4?B14?� 5> CEC 3?4?C� 5C@1<41� B?49<<1C� 

1P?C I @95C� C5 F5 =?B5D?>5C I 85B941C� C1>7B1>4? <5F5=5>D5 1<7E>1C 

45 5<<1C� @B9>39@1<=5>D5 <1 45< 3?CD14? 45 4?>45 38?BB51 E> 89<? 7BE5C? 

45 C1>7B5	  
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	� �
��� �
 	��.��	�	 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0138�1 

San #edro 

de 

Alcántara 

#adre 

Carlos 

(a) 

X)II Madera 

#olicromad

a 

#olicromía con 

encarne 

brillante 

56,5 20 E#�Sala 

3.2 

�������	�/	  
 

�< C1>D? 5C B5@B5C5>D14? 45 @95� 45 3E5B@? 5>D5B?� 6B?>D1<� C?2B5 @51>1 

316N B53D1>7E<1B� B?CDB?� =1>?C I @95C 5>31B>14?C� CE 3125J1 <1 9>3<9>1 E> 

@?3? 81391 5< <14? 9JAE95B4?� @5C5 1 D5>5B D?>CEB1 =?>131<� C5 1@B5391 AE5 

5C 1<7? 31<F?� 5CDM 9=25B25� F9CD5 5< 8M29D? 316N 6B1>39C31>? 3?> 31@E381� 

3?B4Q> 2<1>3? I 5CDM 45C31<J?� 5> CE =1>? 45B5381 C?CD95>5 E>1 49C39@<9>1 

6?B=141 @?B � 1B7?<<1C @5AE5P1C B5D?B3941C� AE5 D5B=9>1 5> � 3145>9D1C 45 

=5D1< 5> 6?B=1 45 �)� 3?> @E>D1C 1< 69>1<	 �>D5B>1=5>D5� 5< 5>31B>5 45 <1 

3125J1 <<571 81CD1 5< @538?� <1 5CDBE3DEB1 D95>5 7?J>5C 1 >9F5< 45 <?C 3?4?C� 

5CDM D?C31=5>D5 @9>D14? 3?> E> 3?<?B 35<5CD5 5> <1 =145B1 45 <1 @1BD5 

9>65B9?B 45 <1 39>DEB1	  
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Esculturas. Capítulo 3

 

�	� ��	� ��	��	���� 
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0132�3 

San �uan 

Apóstol 

(Calvario) 

C4ili 
Manuel 

(Caspicara) 
(a) 

X)III Madera Talla, ojos de 

vidrio 

47 24 E#�Sala 

3.25.3 

�������	�/	  
����	�� �
��	����	� �
����	�� �	� ��	� �
 ��
�
��	 �
 ��
 ��
�
 ��	 �
��
#	 
	�
 

�	�!� �����	�� �
 ��
��� 
��
��� ��� �� ��
��	 �
�
��	 	��� ��
����	�	 �	�	 �	� 
� 

�	��� �	� 	��� ��� ��
� ��� �	��	��	� �	�!�� ��� �	��� �
�	��	�	� �	��	 	�
�	��
 

� �� �	

 	 ��
����	�	 �	��	 	���
	 �	�	 ���	� 	 ������ ��������	��� ����
 �$���	 

�
��
 ��� ��
��� ����� ��

�
	�� ��� ���	��� 
� �"����� � �	� �
���	����
� �	�
�!� 

��� ���	�	�� 
� �� 
�	 � �
�
��� ��
��	 �� �	��� �
���	�� ���� ��� ��

�
� 

���	���� 

 

  

�	�/	 �	��	�
�	 ��	��	���� 
 

Cod.CCE Nombre  Autor Siglo  Soporte #écnica 
�ecorativa 

Alto   Ancho  Sala  

03�12�08�

0132�4 

María 

Magdalena 

(Calvario) 

C4ili 

Manuel 

(Caspicara)  

X)III Madera Talla, 
#olicromía, 
c4inesco y 
estofado 

28 19 E#�Sala 

3.25.4 

�������	�/	  
 

#1BO1 #1741<5>1 5C B5@B5C5>D141 6B?>D1<� 45 3E5B@? 5>D5B?� 3?> CE B?49<<1 

45B5381 1< @9C? I 3?> CE @95 9JAE95B4? 45C3E295BD?� 45:1>4? F5B CE C1>41<91 

F5B45 3?> 453?B139Q> 4?B141� <<5F1 3125<<? <1B7? I ?>4E<14? 81CD1 CE 

5C@1<41� <5F1>D1>4? CE B?CDB? 81391 1BB921� 49B9795>4? CE =9B141 81391 <1 

45B5381� F9CD5 DR>931 B?:1 3?> 453?B139Q> 4?B141� 3EI1C =1>71C 4?2<141C 

<<571> 81CD1 =MC 1BB921 45 <?C 3?4?C� C95>4? <1 @1BD5 CE@5B9?B 45C3?D141 3?> 

3E5<<? 5> 21>45:1� 145=MC <<5F1 =1>D? 1=1B9<<? 3?> 5CD?614?C @?B 6E5B1� I 

F5B45 @?B 45>DB?� CEC =1>?C C5 3BEJ1> 1295BD1C 1 >9F5< 45< @538?	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

  

������ 
� 	����	 ���������� ��	��	���� 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0132�1 

Cristo en 

Agonía �

Crucifijo 

(Calvario) 

C4ili 

Manuel 

(Caspi cara 

X)III Madera Talla, 

#olicromía, 

ojos de vidrio 

46 36,8 E#� 

Sala 

3. 

25a 

�������	�/	  
 

�B9CD? 3BE3969314?� 6B?>D1<� 45 3E5B@? 5>D5B?� 5C B5@B5C5>D14? 3?> CEC 2B1J?C 

5> M>7E<? 81391 1BB921� CE @95 45B538? C?2B5 5< 9JAE95B4? I 3?> CE 3125J1 

31O41 81391 1DBMC 3?> CEC ?:?C 35BB14?C I CE 2?31 5>DB51295BD1 AE5 45:1 F5B 

CEC 495>D5C I CE <5>7E1� D95>5 3125<<? <1B7? 81CD1 <?C 8?=2B?C I 21B21 3?BD1� 

CE 3E5B@? 45C>E4? <<5F1 3?=? R>931 @95J1 45 F5CD9B E> @1P? 45 31CD9414 

2<1>3? AE5 C5 1=1BB1 1< <14? 45B538?� CE @Q=E<? 9JAE95B4?� CEC B?49<<1C� 5< 

3?CD14? 45B538?� CEC =1>?C I CEC @95C 1@1B535> 3?> =?B5D?>5C ? 3?> 

85B941C C1>7B1>D5C� 5> CE 3?>CD9DE39Q> 6OC931 C5 @E545 F5B 5< 5CDE49? 45 <1 

1>1D?=O1� 1@B539M>4?C5 45D1<<5C 45 <1 31:1 D?BM3931 I 45 <1 49CDB92E39Q> 45 

=1C1C =EC3E<1B5C	 "1 3BEJ 45C31>C1 C?2B5 E>1 @51>1 C5=939B3E<1B� AE5 

DB1D1 45 9=9D1B 5> CE 5CDBE3DEB1 1 <1C 6?B=1C 45 <1C @9P1C 45 <?C 125D?C ? 1 

6?B=1C B?3?C1C	 �521:? 45< �B9CD? C5 ?2C5BF1 E> 3BM>5? 8E=1>? C?2B5 4?C 

D9291C 3BEJ141C �B5CD?C 45 �4M>�	 
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Esculturas. Capítulo 3

 
 
 
 
 
 

  

�������	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0060�1 

Dolorosa C4ili 

Manuel 

(Caspic

ara) (a) 

X)III Madera 

 
 

Encarne 86 36 E#�Sala 

3.30 

�������	�/	  
 

 

"1 #14B5 45 �B9CD? 5C B5@B5C5>D141 45 @95� 45 3E5B@? 5>D5B?� 6B?>D1<� C?2B5 

@51>1 ?F1< B54?>41� CE =9B141 69:1 81391 121:? 13?=@1P1 CE 13D9DE4 45 

5HD5>45B CEC 2B1J?C 1<7? 6<5H9?>14?C� =95>DB1C 12B5 81391 5< 5C@53D14?B CEC 

=1>?C� =?CDBM>4?>?C <1C @1<=1C 45 5CD1C	 ,9CD5 DR>931 2<1>31 3?> C?2B5 

DR>931 2?B4141 3?> 453?B139?>5C 6<?B1<5C 5> 4?B14? I @<1D514?� <E395>4? 1 

>9F5< 45 <1C =1>71C 5>31:5C 2<1>3?C I 5> <1 @1BD5 9>65B9?B 5>31:5 4?B14?� 5> 

<1 39>DEB1 <<5F1 E> 39>D? 3?> <?C 4?C <14?C 31O4?C 81391 121:?� D5B=9>1>4? 5> 

3OB3E<?C 453?B14?C 5> 5< =549? 3?> @954B1C F5B45C	 �<B5454?B 45< B?CDB? <<5F1 

E> D?314? 3?> @54B5BO1 5> 6?B=1 45 =1>D9<<1 AE5 <5 3E2B5 <1 3125J1 I @1BD5 

45< 3E5<<?� 5>39=1 D95>5 E> =1>D? >57B? AE5 315 45C45 <1 3125J1 81CD1 <?C 

@95C I AE5 5CDM 453?B14? 3?> 5CDB5<<1C I B925D5C 4?B14?C	 "1 1EB5?<1 @<1D5141 

AE5 <<5F1� D1=29N> 453?B141 3?> @54B5BO1� 5=1>1 B5C@<1>4?B I 5> 5< @538? 

C5 @E545 F5B CE 3?B1JQ> 1DB1F5C14? @?B E>1 5C@141� D1=29N> 45< =9C=? 

=1D5B91<	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

��������� ��� ������ ��
��� 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

1210�1 

Crucifijo 

con Cristo 

muerto 
 

"lmos, 

�osé 

(#ampite) 

X)II Madera 

#olicromada 

Talla 

#olicromía 

60 40 E#�Sala 3.4 

�������	�/	  
 

�5 3E5B@? 5>D5B?� 6B?>D1<� 3?> 3125<<? 81CD1 <?C 8?=2B?C I 21B21 <1B71� C5 

F5 1 �B9CD? 3BE3969314?� 3?> CE 3125J1 9>3<9>141 81391 <1 45B5381� =E5BD?� 

3?> <?C 2B1J?C 3<1F14?C 5> M>7E<?� 3?> 5< @95 45B538? C?2B5 5< 9JAE95B4? I 

3?> CE 3E5B@? 45C>E4? 3E295BD? 1 >9F5< 45 <1 39>DEB1 3?> 5< @1P? 45 31CD9414� 

45 CEC 85B941C 5=1>1 C1>7B5� @B9>39@1<=5>D5 45< 3?CD14?� 45 <1C =1>?C� <?C 

@95C� <1C B?49<<1C I <1 6B5>D5� 5> CE <14? 9JAE95B4? 81I E>1 125BDEB1 AE5 

@5B=9D5 F5B CE 3?B1JQ> CEC@5>494?� AE5 3?> 5< =?F9=95>D? C5 =E5F5	  
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Esculturas. Capítulo 3

 

.��
� 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

1213�1 

Qngel Anónimo X)II Madera 

policromada 
 

Talla 

enmadera 

policromada 

49 32 E#�Sala 3.6 

�������	�/	  
 

�< M>75< C5 5>3E5>DB1 45 @95� 45 3E5B@? 5>D5B?� 6B?>D1<� C?2B5 E>1 @51>1 AE5 

5> @<1>D1 @B5C5>D1 E>1 6?B=1 3E14B1>7E<1B 3?> ?>4E<139?>5C 3EBF1C I AE5 

45 6B5>D5 D95>5 6?B=1 B53D1>7E<1B� 3?> <1C ?>4E<139?>5C 5> F?<ED1C 81391 

145<1>D5 5> CE @1BD5 9>65B9?B� =5D9N>4?C5 81391 145>DB? C?2B5 5CD1C I 

C?2B5C1<95>4? >E5F1=5>D5 5> E>1 6B1>:1 5> <1 @1BD5 CE@5B9?B	 �< M>75< D95>5 

CEC =1>?C <5F1>D141C 81391 <?C <14?C� CEC @95C E29314?C @1B1<5<1 I 

3?=@<5D1=5>D5 1C5>D14?C C?2B5 <1 @51>1� <<5F1 3125<<? 3?BD? >57B?� 3?> 

B9J?C 492E:14?C C?2B5 <1 6B5>D5� F9CD5 E>1 DR>931 F5B45 3?> 453?B139?>5C 

4?B141C 5> 6?B=1 45 5CDB5<<1C� @B5C5>DM>4?C5 4?C @1BD94?C 5> 5< F5CD94? 5> 

<1 @1BD5 1<D1 45 <?C =EC<?C� @5B=9D9N>4?C5 F5B CEC 4?C @95B>1C I <?C 2?D9>5C 

D1=29N> F5B45C AE5 <<5F1	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 
 
 
 
 
 
 
 
 
 
 
 

 

�	��	 ���	 �
 ���	 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0093�1 

Santa 

%osa de 

Lima 

De 

Legarda, 

�ernardo  

X)III Madera 

 
 

#olicromía 67 32 

 

E#�Sal

a  

�������	�/	  
 

�?B=1D? B53D1>7E<1B F5BD931<	 "1 C1>D1 5C B5@B5C5>D141 5B53D1� 3?> <1 

B?49<<1 9JAE95B41 E> @?3? 6<5H9?>141 I 3?> CEC 2B1J?C <5F1>D14?C 

C?CD5>95>4? C?2B5 E> =1>D? 2<1>3? 1< >9P?  5CRC� F9CD5 5< 8M29D? 2<1>3? I 

>57B? 45 <1 ?B45> 4?=9>931� 453?BM>4?C5 3?> 6<?B5C 4?B141C 5> 5< 31C? 

45< >57B?� I 3?> =E<D93?<?B5C �B?:?� 1=1B9<<?� F5B45� I 4?B141C 5> 5< 2<1>3?� 

CE =9B141 C5 49B975 1< >9P?	 �< 9>61>D5 I135>D5� 6B?>D1< 1< 5C@53D14?B� 5CDM 

45C>E4?� CE 2B1J? 45B538? <? 3?<?31 4521:? 45 CE 3125J1 I CE =1>? 

45B5381 171BB1 1 <1 9JAE95B41� CEC B?49<<1C C5 5>3E5>DB1> 6<5H9?>141C	  
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Esculturas. Capítulo 3

  
 

��*� �
��� ��	��	 ���	 �
 ���	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�0093�2 Santa 

%osa de 

Lima 

C4ili  X)III Madera 

 
 

#olicromía 7 24.5 

 

E#�S

ala  

�������	�/	  
 

�B53D1 @95B>1 9JAE95B41 C5=9 6<5H9?>141� D?314? 2<1>3? 

*R>931 @<1D5141 3?> 5CD?614? 6<?B1< 3?<?B B?:?� 1=1B9<<? I F5B45 

#1>D? AE5 315 5> F5<?C 45 3?<?B >57B?� 5CD?614? 6<?B1< 4?B14?� CEC =1>?C 

5HD5>4941C 81391 145<1>D5 5>DB5 <1C AE5 C5 ?2C5BF1 E> =1>D? 3?<?B 2<1>3? 

C?2B5 5< AE5 45C31>C1 5< >9P?  5CRC  

�5C31<J? 

"<5F1 C5H? �=1C3E<9>?� 

/135>D5 

)9> @51>1 �21C5� 
 





 

Capítulo IV 
PINTURA DE CABALLETE 

 
�5>5B1<94145C 

 

*N3>931C 45 @9>DEB1 45 3121<<5D5 

 

 

A�i responsa"ilidad es preser6ar el patrimonio cultural�  
que es la memoria de mi pue"lo  

8 contar a las &uturas 'eneracionesB 
 

�'(.+* ��(�. <(1�-#3 
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Una mirada al museo de arte colonial de la casa de la cultura de quito  

PIN� �A D� CA�ALL��� 
"1 @9>DEB1 45 3121<<5D5� D12E<1B I =EB1< 6E5B?>� ?DB1 45 <1C =1>9F5<1C 6E>41=5>D1<5C 45 <1 

5H@B5C9Q> 1BDOCD931 45< 1BD5 3?<?>91<	 �> <?C @1OC5C 1=5B931>?C 3?=? 5< �3E14?B� @E545> 

5H8929B 45 CE 1BDOCD931 3E<DEB1 3?<?>91<	 �5C45 <?C @B9=5B?C D95=@?C 45 <1 3?<?>9J139Q> 45 

�=NB931 C5 6?B=Q <1 3N<52B5 5C3E5<1 AE9D5P1� <1 8129<9414 I D1<5>D? 45 CEC 1BD9CD1C C5 

9=@EC95B?> 5> D?4? 5< $E5F? #E>4?� CEC ?2B1C 45 @9>DEB1 I 5C3E<DEB1 9>E>41B?> 5> D?41 <1 

5HD5>C9Q> 45 <1 @1<12B1	 �> 5< 5> 5< DB1>C3EBC? 45 ���� 1 ����� C5 5H@?BDQ� seg�n la 
historiadora  �usan �e�ster ��ater a"e), #ode"o) - #ercado de "a & ntura en �u to, �

��

��
� &/�� 	��� CQ<? @?B 5< @E5BD? 45 �E1I1AE9<� 9>7B5C1B?>� 31:?>5C 45 3E14B?C �  5CD1DE1C  I 

=1D5B91<5C @B9=?C  @1B1 <1 5<12?B139Q> 45 @9>DEB1C I 5C3E<DEB1C �  @1B1 AE5 5CD5 >57?39? C5  

3?>C5BF5 4EB1>D5 =E38? D95=@?� 1E>AE5 5> <1 N@?31 B5@E2<931>1� 3?=? 5C 6M39< 3?=@B?21B<? 

3?> <?C 41D?C 45 5CD14OCD931 14E1>5B1 I 5< D5CD9=?>9? @5BC?>1< 45 =E381 75>D5� 1<31>J1> 1 

45=?CDB1B <1 61=1 45 <1 1>D97E1 5C3E5<1 AE9D5P1 45 @9>DEB1 I 5C3E<DEB1� D1=29N> 5> <1C 

9>F5CD97139?>5C B51<9J141C @?B <1 89CD?B914?B1  45C3B925 AE5 9>7B5C1B?> 1 'E9D? F1B91C 

5CD1=@9<<1C� <92B?C� B5@E:14?C I F1B9?C 7B1214?C 9=@B5C?C 45 4?>45 C5 @B5CE=5 C131B?> 

F1B9?C =?45<?C 45  @9>DEB1C AE5 6E5B?> 9=@B57>14?C 5> <95>J?C 'E9D5P?C� 1 @1BD9B  45 <1 

3?>AE9CD1� 3EI1C ?2B1C 5H9CD5> 5C@1B3941C 5> D?41 �=NB931 5C@1P?<1 I  5C AE5 <1C 1BD5C 

5CDEF95B?> 141@D141C 5> 'E9D? =MC AE5 5> 3E1<AE95B1 ?DB1 >139Q> CE41=5B931>1� @?B E>? 45 

1AE5<<?C @B9F9<579?C 9>5H@<9312<5C 5> <1 89CD?B91� 5< 1BD5 3?=95>J1 1 @B5C5>D1BC5 5> 5< C97<? 

.�.� 'E9D? 3?>?35 45C45 =54914?C 45< C97<? .,� <1 5C3E5<1 45 492E:? 3?=? <1 5CD12<53941 

@?B <?C 6B1>39C31>?C 5> 5< 3N<52B5 �?<579? 45 )1> �>4BNC� 6E>414? @?B �B	 �B1>39C3? 45 

#?B1<5C� �B1I  ?3?;?  (93;5 I �B1I &54B? �?391<  5> ����	�125 4539B AE5 E>?C 45 <?C 

B5@B5C5>D1>D5C 45 <1 @9>DEB1 �?<?>91< 5> 'E9D? I AE95> 45:? 7B1>45C B1C7?C 45 5>C5P1>J1� 

?2B1C 45 @9>DEB1� 6E5 �B1I &54B? �?391<� >? C?<? 45:? 5>C5P1>J1C 45 @9>DEB1 45 3121<<5D5 

C9>? D1=29N> 5>C5P? 1 <55B� 5C3B929B� 31>D1B� D5P9B 6<1ED1C� 49C5P?C 3?> D9>D1C @1B1 <92B?C� 4?>45 

=1B3? F1B91C 5C35>1C 5> =9>91DEB1 45 <5DB1C� 697EB1C 75?=NDB931C I 492E:?C 45 <1 6<?B1 I 61E>1 
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Pinturas de caballete Capítulo 445 >E5CDB? @19C1:5 53E1D?B91>?	 �>DB5 5CD5 7BE@? 45 =15CDB?C D1=29N> 697EB1 5< �5B=1>? 

�5B>1>4? 45 <1 �BEJ24� AE95> 6?=5>D? <1 5>C5P1>J1 45 @9>DEB1	 �7E1<=5>D5 F1<5 <1 @5>1 

B5C1<D1B AE95> 135>D? 8E5<<1C 5> <1 @9>DEB1 =EB1<� 6E5 3?>?394? �B1I &54B? �?391<� AE9N> 3?> 

CE 21C1 5H@5B95>391 14AE9B941 5> <1 5C3E5<1 )1> �>4BNC I 7B1391C 1 F1B9?C F91:5C @?B @1OC5C 

3?=? &5BR� �?<?=291 5>DB5 ?DB?C� <<57? 1 3?>?35B F1B91C DN3>931C 45 @9>DEB1� 1CO 3?=? 7B145C 

=15CDB?C AE5 9>3E<31B?> 5< 7B1> =1>5:? 45 @9>35<� @1B1 AE5 6E5C5 B53?>?394? I B5C1<D14? 5> 

@9>DEB1 =EB1<� =5B5354?B 45 C5B 3?>C945B14? 3?=? B5@B5C5>D1>D5 =MH9=?	 �?=? C5 3?>?35 

5> F1B91C @1BD5C 45 <1 89CD?B91 AE9D5P1� 5> D?B>? 1 7B1>45C =15CDB?C 45 <1 @9>DEB1� 697EB121> 

F1B9?C 7BE@?C 45 49C3O@E<?C ? 1@B5>4935C AE5 9>D57B121> E> D1<<5B 45 54E3139Q> I 1@B5>49J1:5� 

45 5>DB5 5<<?C C1<95B?> 7B1>45C 1BD9CD1C =5CD9J?C 5 9>49?C 3?=? #97E5< 45 )1>D917?� #1>E5< 

)1=1>957? 5>DB5 ?DB?C� 5> <1 13DE1<9414 C5 <?C B53E5B41C @?B F1B91C ?2B1C 45 1BD5� <1C 3E1<5C 

7?J1> 45 F1B91C =9B141C 5> =EC5?C� 3?>F5>D?C 5 97<5C91C 45 'E9D?	  

 
��CNICAS D� LA PIN� �A D� CA�ALL��� 
"1 @9>DEB1 45 3121<<5D5 C57R> 5< �*B1D14? 45 #1>E5< )1=1>957? ���� I 5< 5CDE49? 45 E> 

7B1214? 45 )DB141=EC @E2<9314? 5> �����25� =E5CDB1 <1 ?B71>9J139Q> 45 E> D1<<5B I <1 

@B5@1B139Q> @1B1 DB121:1B E>1 @9>DEB1 45 3121<<5D5� 5< @B9=5B @1C? 3?>C9CDO1 5> <1 @B5@1B139Q> 

45 <?C 3?<?B5C 3?> @97=5>D?C =9>5B1<5C =?<94?C� 5< C57E>4? @1C? 5< DB1D1=95>D? 45 <?C 

1359D5C 45 <9>1J1 ? >E5J 1 <?C AE5 C5 @B?354O1 1 69<DB1B @1B1 <E57? C5B =5J3<14?C 3?> <?C 

@97=5>D?C	 

"E57? 45 <1 @B5@1B139Q> 45 <?C 3?<?B5C� C5 813O1 DB1D1=95>D? 45 <1 D5<1 45 13E5B4? 1 <? C5 

<?7B121 3?>C57E9B 5> D5<1C� F1B91C 9>F5CD97139?>5C 4935> AE5 <1 D5<1 =MC 4EB1 45 @B5@1B1B 5B1 

5< D?3EI? �1<7?4Q> 3BE4?�� 5> B5<139Q> 1 <1C D5<1C 45 <9>?	 �< D5B35B @1C?� C57R> F1B9?C 1>M<9C9C 

5> DB121:?C 45 B5CD1EB139Q> @B5F9? 1 E>1 9>D5BF5>39Q>� C5 1@<93121 E>1 =1>? 45 1<E=2B5 

 
2� $8(:(+5 +,  04:;8( +, �(4;,2 #(3(40,.5 �6A.�� 	� 
2� Tratado de Pintura de Manuel Samaniego (pág.- 5) 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

�=?B495>D5 5> D5HD9<5C I @1B1 3EBD9B�5> D?41 <1 D5<1 @1B1 <E57? C5B 3E295BD1 3?> 3?<1 ?B71>9J1 

I I5C? �5CDE314?� <E57? 45 <?7B1B 5< 5=@5?B1=95>D? 45 <1 D5<1 C5 @B?354O1 1 41B E> 6?>4? 

AE5 3?>C9CDO1 5>  ?DB1 31@1 45 3?<1� I5C? I E> @?3? 45 3?<?B� @1B1 <E57? B51<9J1B 5< DB121:? 

1BDOCD93? AE5 5B1 5< 492E:Q ? DB1J?C <9>51<5C AE5 4121> 6?B=1 1< 492E:? � <E57? C5 @B?354O1  1 

41B <?C C?=2B514?C 3?>C97E95>4? <?C 5653D?C 45< 3?>DB1D5C AE5 5B1 5< B5CE<D14? 45 

3?=29>139Q> 45 <1 <EJ I <1 C?=2B1 1 21C5 45 F5<14EB1C C?2B5@E5CD1C I 1CO C5 <?7B121 41B 

B5@B5C5>D139Q> 1 <?C 5<5=5>D?C 45 <1 3?=@?C939Q> 45<  F1<?B F?<E=NDB93? AE5 45CD13121 <1C 

697EB1C @B9>39@1<5C C?2B5 <?C 6?>4?C 5C@5391<5C 45< 3<1B? ?2C3EB?	 ,1B91C ?2B1C 6E5B?> 

DB121:141C 45 5CD1 =1>5B1 5> 4965B5>D5C D1<<5B5C� @?B 4965B5>D5C 1BD9CD1C	 �B1391C 1 <?C 

@B?I53D?C 45 (5CD1EB139Q> I �?>C5BF139Q> 45< &1DB9=?>9?� C5 81 <?7B14? =1>D5>5B F1B91C 

?2B1C 45 1BD5 5>DB5 5<<1C 5CDM> <1C @9>DEB1C 45 3121<<5D5 AE5 81> C94? 5>3?>DB141C 5> 97<5C91C� 

3?>F5>D?C 45 'E9D? I ?DB1C 39E4145C	 �:5=@<1B5C 45 @9>DEB1C 45 3121<<5D5 C5 5>3E5>DB1> 5> 

5H892939Q> 5> 5< #EC5? 45 �BD5 �?<?>91<� <1C AE5 1 3?>D9>E139Q> C5BM>   45D1<<1C� 
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Pinturas de caballete Capítulo 4

 

�	� ��	� �
 ����      

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

007�1 

San �uan 

de Dios 
 

Anónimo X)III Tela de lino pintura de 

caballete, oleo 

29 24 E#�Sala 1 

�������	�/	 
 

 E1> 45 �9?C ����������� 6E5 E> 8?=2B5 AE5� 5> <1 @B9=5B1 =9D14 45< C97<? 

.,�� CE@? 1B=?>9J1B 5< 1=?B 1 �9?C I 1 <?C 8?=2B5C I =E:5B5C @?2B5C I 

5>65B=?C	 

�?B?>1 45 5C@9>1C� �> <1 =1I?BO1 45 <?C C1>D?C� 5C 5< @14539=95>D? =OCD93? 

45 <?C =9C=?C 4?<?B5C 45 <1 &1C9Q> 45 �B9CD?	 *1=29N> 5C CO=2?<? D1=29N> 

45 DB121:?C� 5C6E5BJ?C� CE6B9=95>D?C @?B  5CRC� I 5CD5 5C 5< 31C? 45 )1>  E1> 

45 �9?C	 

�l Ni@o �esBs: �> CE @B?35C? 45 3?>F5BC9Q>� C5 <5 1@1B539Q 5< $9P?  5CRC I 

<5 49:?� X�B1>141 C5BM DE 3BEJY� 81395>4? 1<EC9Q> 1 AE5 5> 5CD1 39E414 

5C@1P?<1 5< C1>D? 81<<1BO1 CE6B9=95>D?C� DB121:?C� @5B? AE5 C5BO1 D1=29N> CE 

C9D9? 45 C1>D9693139Q>	 

�standarte: �<E45 1 CE 3?>4939Q> 45 6E>414?B 45 E>1 %B45> (5<979?C1	 

*?4?C <?C 6E>414?B5C �1< =5>?C <?C C1>D?C 1>D97E?C� 3EI1 93?>?7B16O1 5C 

=EI B931� <? <<5F1>	 

�osario: <?C �?C@9D1<1B9?C <? <<5F1> 5> CE 8M29D?� 5< C1>D? D1=29N>	 

Canasta con panes: )O=2?<? 45 CE 31B9414 3?> <?C @?2B5C� 3?=? 5> DE 

9=175>� 1 F535C 5< $9P?	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

����
� �
 �	��
� 
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0044�1 

)irgen de 
Carmen 

Anónimo X)III Tela 
 

Estofado 154,5 104 E#�2b.18 

�������	�/	  
#1BO1 C545>D5 5>DB5 >E25C C?CD5>941 @?B 3E1DB? AE5BE29>5C 45 1<1C 2<1>31C� 

1JE<5C I B?:1C B5C@53D9F1=5>D5� 3?B?>141 3?> E> 81<? 5>=1B314? @?B 495J 

5CDB5<<1C 1<B5454?B 45 CE 3125J1� ,9CD5 8M29D? 45 <1 ?B45> 31B=5<9D1 3?> 

5C3E4? 5> CE @538? AE5 D95>5 145=MC 453?B139?>5C 6<?B1<5C 4?B141C� =1>D? 

2<1>3? 3?> B925D5C 4?B14?C� C5 9>3<9>1>4? 81391 CE <14? 45B538?� ?6B5395>4? 

3?> CE =1>? E> 5C31@E<1B9? 3?> 5< 5C3E4? 45 <1 ?B45> 31B=5<9D1� 3?C1 C9=9<1B 

8135 5< >9P?  5CRC� F5CD94? 3?> E>1 DR>931 DB1>C@1B5>D5 6<?B5141� @1B14? 5> 

<1C 61<41C 45 CE =14B5� C?CD95>5 ?DB? 5C31@E<1B9? 45 <1 =9C=1 ?B45>	 
 

 

 

����
� �
 �	 �
��
� 
 

Cod.CCE Nombre  Autor Siglo  Soporte #écnica 
�ecorativa 

Alto   Ancho  Sala  

03�12�08�

0763�1 

)irgen de 
la Merced 

Anónimo X)III Tela Estofado 77,5 62 E#�2b.10 

�������	�/	  
 

��?B=1D? ?F1<14?� ,9B75> C545>D5 C?2B5 E> 3R=E<? 45 >E25C� CEC @95C 

45C31>C1> C?2B5 E>1 <E>1 =5>7E141	 �> CE 2B1J? 9JAE95B4? C?CD95>5 1< 

>9P?� F5CD94? 3?> DR>931 B?:1 I <<5F1 E>1 3?B?>1 45 @?D5>391C 4?B141C� 5> <1 

=1>? 45B5381 C?CD95>5 E> 5C31@E<1B9?	 

"1 F9B75> <<5F1 E>1 3?B?>1 4?B141 B?45141 C?2B5 CE 3125J1 45 4?35 

5CDB5<<1C 1=1B9<<1C� F9CD5 DR>931 I =1>D? 2<1>3? 3?> 5CD?614?C 5> =?D9F?C 

6<?B1<5C� I B925D514? <?C 69<?C 45 4?B14?	 
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Pinturas de caballete Capítulo 4

 

�	��	�	 �	�
��
�	 ��� ����
� �
 �	 �
��
� 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0103�1 

Sagrada 

#arentela 

Círculo 

de 

�ernar

do 

%odríg

uez 

X)III Tela Rleo 80,5 67 E#�2b.11 
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0864�1 

)irgen de 

la Correa o 

del Cinto 

 X)III Tela Estofado 121 76.5 E#�2b.13 
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@54B5BO1� B?45141 45 B5C@<1>4?B I DB535 5CDB5<<1C F9C92<5C� 5> CE 39>DEB1 

3E5<71 1 CE <14? 35>DB1< 9JAE95B4? E>1 39>D1 C9=9<1B 1 <1 AE5 C?CD95>5 5> <1 

=1>? 45< =9C=? <14?	 � <1 45B5381 C?CD95>5 1< $9P?  5CRC AE5 F9CD5 DR>931 

B?:1 I D95>5 E> 39>D? 5> CE =1>?� ?6B539N>4?<? 81391 <1 @1BD5 9>65B9?B	 
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Pinturas de caballete Capítulo 4
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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Pinturas de caballete Capítulo 4
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Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0048�1 

El 

apresamien

to 

Anónim

o 

Transici

ón al 

Siglo 

X)III 

Tela Rleo 97 84 E#�Sala 

2.17 
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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Pinturas de caballete Capítulo 4
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Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0755�1 

San 

Lorenzo y 

Donante 

Anónim

o 

X)III Tela Rleo, estofado 93 68,5 E#�Sala 2.5 
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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Cod.CCE Nombre  Autor Siglo  Soporte 
Técnica 

Decorativa 
Alto   Ancho  Sala  

03-12-08-

0919-1 

San 

Jerónimo 

Anónimo XVIII Metal, 

hojalata 

Estofado 35,5 25,5 EP/Sala 2.2 
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3?> B925D5C 4?B14?C� @1BD5 45< 3E5B@?� 1 5H35@39Q> 45< DQB1H I <?C 8?=2B?C� 

CE =1>? 9JAE95B41 C5 <5F1>D1 1 <1 1<DEB1 45< @538?� =95>DB1C C?CD95>5 5> <1 
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AE5 D95>5 1 CE <14? 45B538?� =95>DB1C B57B5C1 1 F5B E>1 DB?=@5D1 4?B141 
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Pinturas de caballete Capítulo 4
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Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0941�1 

)isión de 

Santa 

Teresa 

Anónimo X)III Metal Rleo 29,5 22,5 E#�2b.19 
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=1>?C <<5F1 E>1 3?B?>1 45 B?C1C	  5CRC 45 @95� C5=96?B=1< 81391 <1 45B5381� 
1<7? 9>3<9>14? 81391 145<1>D5� F9CD5 DR>931 B?:1 I =1>D? 1JE<� CE =1>? 
45B5381 C?CD95>5 81391 145<1>D5 E>1 3BEJ 2<1>31� =95>DB1C =9B1 1 <1 )1>D1	  
 ?CN 5B53D?� 5> 5< <14? 9JAE95B4?� F9CD5 DR>931 F5B45 I =1>D? 1=1B9<<?� 5> CE 
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Una mirada al museo de arte colonial de la casa de la cultura de quito
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Cod.CCE Nombre  Autor Sig
lo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03�12�08�
0062�1 

)irgen de 
*essobrunn 

()irgen 
Inmaculada 
Concepción) 

Samaniego 
Manuel (a) 

X)I
II 

Tela Rleo 54 44 E#�2b.2 
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3125<<? 31CD1P?� ?>4E<14? I <1B7?� F9CD5 DR>931 2<1>31 3?> B925D5C 316NC I 3?> 

@5B<1C 2<1>31C� =1>D9<<1 F5B45 I =1>D? 1JE< 3?> <?C =9C=?C B925D5C� 5> 5< 

3E5<<? 45 <1 DR>931 81I E>1 453?B139Q> 316N =MC 1=@<91� 3?> 4?C 3OB3E<?C 
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AE5 C?CD95>5 <1 ?2B1� 3?> 4?C B1=1C 45 1JE35>1C 6<?B53941C 1 <?C <14?C I 

3?> E>1 69<1D5<91 5> 5CD1 =9C=1 MB51 
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Pinturas de caballete Capítulo 4
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Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0070�1 

San �uan 

de Dios 

Anónimo X)III Metal, 

4ojalata 

Rleo 29 24 E#�2b.21 
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=549? @5B69< 81391 <1 9JAE95B41� D95>5 3125<<? 3?BD?� <<5F1 3?B?>1 45 5C@9>1C� 
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&14B5 F9CD5 DR>931 1JE< I 31@1 2<1>31� 5< 89:? D95>5 @1P? 45 31CD9414� E>1 

=1>D1 B?:1 I E>1 3BEJ 5> 5< 2B1J? 9JAE95B4?� I 5< 5C@OB9DE )1>D? C5 F5 5> 6?B=1 

45 @1<?=1	 �> 5< =9C=? <14?� 5> 5< =549? C5 F5 E>1 =5C1 3?> =1>D5< 2<1>3? 

I B?:?� 1<14? 5> 5< @9C?� E>1 31>1CD1 3?> @1>5C I 45<1>D5� 5> <1 5CAE9>1 

9>65B9?B 9JAE95B41� E> <92B? 35BB14? 3?> E>1 31<1F5B1 5>39=1	 �< ?DB? <14?� 

45DBMC 45< C1>D?� C5 F5 @1BD5 45 E>1 @9<1CDB1 I 5>39=1 <1 5CAE9>1 45 E>1 

3?BD9>1 B?:1	 

 

 

 

 

 

 



54

Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	� 	������ � 
� ��*� 
 

Cod.CCE Nombre  Autor Siglo  Soporte #écnica 
�ecorativa 

Alto   Ancho  Sala  

03�12�08�

1356�1 

San 
Antonio de 

#adua 

Anónim

o 

XIX Tela Rleo 81 53 E#�2b.3 

�������	�/	  
 

�?B=1D? B53D1>7E<1B F5BD931<	 

)1> �>D?>9? 1@1B535 5B53D?� F9CD5 DB1:5 �B1>39C31>? 316N� 3?> 1=@<91 D?>CEB1 

=?>131<� 5>DB5 CEC =1>?C C?CD95>5 1< >9P?  5CRC 1 AE95> =9B1	 �< 9>61>D5 

B5@B5C5>D14? 45 E>? ? 4?C 1P?C 45 5414� 3?> 3125<<5B1 B9J141 I BE291� F9CD5 

DR>931 2<1>31 1C57EB141 5> <1 39>DEB1 3?> E>1 61:1 1=1B9<<1� 3?> CEC @95C 

45C31<J?C� �< <14? 9JAE95B4? 9>65B9?B 45 <1 ?2B1 C5 ?2C5BF1 @1BD5 45 E>1 =5C1 

3?> E> =1>D5< 316N B?:9J? C?2B5 5< AE5 C5 45@?C9D1 E> <92B? I E>1 B1=1 45 

1JE35>1C	 
 

 

�	� �
��� �
 	��.��	�	 
 

Cod.CCE Nombre  Autor Siglo  Soporte #écnica 
�ecorativa 

Alto   Ancho  Sala  

03�12�08�

0022�1 

San #edro 
de 

Alcántara 

De 
Santiago, 

Miguel 
(a) 

X)II � 
X)III 

Tela Rleo 122,5 47,5 E#�2b.4 

�������	�/	  
 

�?>4? @19C1:OCD93?	 
�B53D?� <<5F1 8M29D? 6B1>39C31>?� 1D14? 1 <1 39>DEB1 E> 3?B4Q> 6B1>39C31>? 
�5C31<J?	 
)E @95 45B538? 5CDM C?2B5 E>1 31<1F5B1 �9=@5B35@D92<5� 
)E =1>? 45B5381 :E>D? 1< @538? 
)E =1>? 9JAE95B41 5CDM 5HD5>4941 
)?2B5 CE 3125J1 I 1 CE 5HDB5=? 45B538? 
�>DB5 >E25C 
�BEJ B?45141 45 <EJ  
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Pinturas de caballete Capítulo 4

 

����
� �
 ���	��� 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0750�1 

)irgen de 

%osario 

Anónimo XVII Tela Óleo 83 56 EP/2b.6 

�������	�/	  
 

(?45141 45 C59C AE5BE29>5C I 4?C M>75<5C 1BB?49<<14?C� 5=1>1 45 3125J1 

B1I?C I 5CDB5<<1C B56E<75>D5C� 3?B?>141 I 3?> 31@1 >57B1 3?> 14?B>?C 

4?B14?C DR>931 B?:1 �14?B>?C 4?B14?C 21BB?3?C� 5> =1>? 9JAE95B41 B?C1B9? 

>57B?� =1>? 45B5381 C?CD95>5 1< $9P? C545>D5� AE5 <1 12B1J1� C5=93E295BD? 

3?> DR>931 3?<?B B?:? �69<?C 4?B14?C�	 �> <1C 
 =1>?C 45 <1 ,9B75> <<5F1 1>9<<?C 

DB5C 5> 3141 =1>?	 � CEC @95C I 45 =549? 3E5B@?� 4?C )1>D?C� <14? 45B538?� 

)1>D? �?=9>7?� <14? 9JAE95B4? )1> �B1>39C3? 45 �COC	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	� ���
��
 �
��
�� 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0904-1 

Santo Tomás 

de A-1ino es 

ce)ido ,or 

los �ngeles 

Anónimo XVIII Metal, �obre Óleo 32,5 28 EP/2b.7 

�������	�/	  
 

�< C1>D? C5 B5@B5C5>D1 9=25B25� 45 @95� C5=9 9>3<9>14?� B5DB?35495>4? CE 

3E5B@? 81391 1DBMC� F9CD5 5< 8M29D? 4?=9>93?� CEC =1>?C C5 E2931> C?2B5 CE 

@538? 5> 4?>45 C5 @E545 F5B 5< C?<	 

�?C M>75<5C :QF5>5C C5 E2931> 6B5>D5 1 N<� 5< @B9=5B? F9CD5 DR>931 1JE< I 

=1>D? B?:? I D95>5 <1 E>1 B?49<<1 6<5H9?>141 1< @9C?� 5< C57E>4? F9CD5 45 F5B45 

I 5CDM 45DBMC 45 CE 3?=@1P5B?� <?C 4?C 81<1> 5< 3?B4Q> 45< 8M29D? AE5 81> 

3?<?314?� 1< 6?>4? 9JAE95B4? E>1 =E:5B 8EI5 45 <1 5C35>1� 5> 5< 35>DB? 

CE@5B9?B 5< �C@OB9DE )1>D? 5> 6?B=1 45 @1<?=1� 9<E=9>1 1< C1>D? 3?> CE <EJ	 
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Pinturas de caballete Capítulo 4

 

�	� ���
��
 �
��
�  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03�12�08�
0880�1 

San 
)icente 
�errer 

Anónimo X)III Tela Rleo, Estofado 33 16 EP/2b.8 

�������	�/	   
�?B=1D? B53D1>7E<1B F5BD931<	  

�< C1>D? ?3E@1 D?4? 5< 5C@139? 35>DB1< F5BD931< 45 <1 ?2B1� F9CD5 8M29D? 

4?=9>93? 2<1>3? I >57B?� 3?> 453?B139?>5C 6<?B1<5C 4?B141C I B925D5C 45< 

=9C=? 3?<?B 5> <? >57B?� C5 <? B5@B5C5>D1 3?> 1=@<91 D?>CEB1 =?>131<� 3?> 

1EB5?<1 4?B141 1<B5454?B 45 <1 3125J1 I E>1 @5AE5P1 <<1=1 5>39=1 45 <1 

=9C=1� 5> <1 =1>? 9JAE95B41 <<5F1 E> <92B? 35BB14? 3?> 2B?385C 4?B14?C I <1 

45B5381 C5P1<1 1< 395<?� C?2B5 CE 3125J1 C5B@5>D51 E>1 69<1D5<91 3?> 

9>C3B9@39Q>	 �> <1 @1BD5 CE@5B9?B 45B5381 45 <1 ?2B1 C5 ?2C5BF1 E>1 DB?=@5D1 

49B97941 81391 5< C1>D? I 5> <1 @1BD5 9>65B9?B� E> 4?>1>D5 45 =549? 3E5B@?� 

5CD5 5C B5@B5C5>D14? :?F5>� 45 3125<<? 3?BD?� 9=25B25� F9CD5 E>1 5C@5395 45 

E>96?B=5� 3?> 31=9C1 2<1>31 453?B141 3?> 49C5P? 1JE<� =1>71C 1JE<5C I 

5C3<1F9>1 35<5CD5 45 3E5<<? 1<D? 1JE<� =9B1 1< 5C@53D14?B� C?CD5>95>4? 5> CE 

=1>? 45B5381 E> <92B? 1295BD? 1 <1 1<DEB1 45< @538?� I ?DB?C <92B?C 35BB14?C 

3?> <1 =1>? 9JAE95B41 81391 121:?	 &1B1 69>1<9J1B� 5< 6?>4? =E5CDB1 E> @19C1:5 

=1B9>?� 3?> B?31C I D95BB1 1 <?C <14?C I 3?> 5< =1B 1< 6?>4?� @E49N>4?C5 

1@B5391B E>1 5=21B3139Q> 5> <1 @1BD5 9JAE95B41	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	��	 �	�	���	 �
 ��
�	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0764-1 

Santa 

�atalina de 

Siena 

Anónimo XVIII Metal, 

!o%alata 

Óleo, Esto�ado 22 17 EP/2b.9 

�������	�/	  
 

�?B=1D? B53D1>7E<1B F5BD931<	  

)1>D1 B5@B5C5>D141 45 =549? 3E5B@?� 5B53D1� 45 6?B=1 6B?>D1<� F9CD5 8M29D? 

2<1>3? I >57B? 45 CE ?B45> C57E>41 45 <?C 4?=9>93?C 3?> B925D5C 4?B14?C� 

3?> 3?B?>1 45 5C@9>1C I 1EB5?<1 4?B141 1<B5454?B 45 <1 3125J1� 5> CE =1>? 

9JAE95B41 <<5F1 E> <92B? 5>DB51295BD? I 5> <1 45B5381 C?CD95>5 3?> CE 2B1J? I 

1BB9=14? 1 CE 8?=2B?� E>1 B1=1 45 1JE35>1C I E> 3BE3969:? 1< AE5 ?2C5BF1 

69:1=5>D5� <<5F1 <?C C17B14?C 5CD97=1C	 �< �B9CD? 45< 3BE3969:? <<5F1 @1P? 45 

31CD9414 1 >9F5< 45 <1 39>DEB1 I B5C@<1>4?B 4?B14? 5> 6?B=1 45 @?D5>391C 

1<B5454?B 45 <1 3125J1� 
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Pinturas de caballete Capítulo 4

 

�	��	 
	�
	�	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0938-1 

Santa 

�arbara 

Anónimo XVIII Tela Óleo 42 35 EP/Sala 2.1 

�������	�/	  
 

�?B=1D? B53D1>7E<1B F5BD931<	  

)1>D1 �1B21B1 5C B5@B5C5>D141 5> 6?B=1 6B?>D1<� 45 =549? 3E5B@? I 5B53D1� 

1<B5454?B 45 CE 3125J1 D95>5 1EB5?<1 2<1>31� CE 3125<<? 5C 453?B14? 3?> 

@5B<1C C9=9<1B5C 1 <1C 45< 3?<<1B I @E<C5B1 AE5 <<5F1� D1=29N> D95>5 1B5D5C� F9CD5 

F5CD94? B931=5>D5 453?B14?� 1CO 5> <1 @1BD5 CE@5B9?B� D95>5 453?B139?>5C 

6<?B1<5C 1JE<5C� 5> 5< =549? F5BD931< 4?B14? 3?> @5B<1C� 1 >9F5< 45 <?C 8?=2B?C 

5C 45 3?<?B B?:? I 5> <1C =1>71C 1=1B9<<? AE5 C5 41 <1 FE5<D1 =?CDB1>4? 5< 

3?<?B 2<1>3? 3?> 453?B139?>5C 6<?B1<5C 1=1B9<<1C I B?:1C� 5> CEC =1>?C <<5F1 

E>1 D?BB5 7B9C 3?> @E5BD1 45<7141 I 1<D1 5> 1B3?� 3?> E> @5AE5P? Q3E<? C?2B5 

5CDM I AE5 C5 3?B?>1 5> E>1 3R@E<1 45 =5491 >1B1>:1� 5> CE 2B1J? 45B538? 

D1=29N> <<5F1 B1=1 45 <1EB5<	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	��	 �	�/	 
�����	�	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0896-1 

�om1nión 

de Santa 

Mar#a 

Egi,ciaca 

Anónimo XVIII Metal 


o%alata 

Óleo 50 30 EP/Sala 

2.12.3 

�������	�/	  
 

�?B=1D? B53D1>7E<1B F5BD931<	 

%2B1 3?=@E5CD1 @?B 4?C @5BC?>1:5C� 5> @B9=5B @<1>? C5 F5 1< <14? 9JAE95B4? 

1 E> C1>D? 45 @5B69< 81391 <1 45B5381� 3?> 8M29D? 316N� 1EB5?<1 2<1>31� 3125<<? 

3?BD? I 21B21 <1B71� 5> CE =1>? 45B5381 C?CD95>5 E>1 8?CD91 I 5> <1 9JAE95B41 

E> 3?@Q>	 �B5>D5 1 N<� C1>D1 45 B?49<<1C� 45 @5B69< 81391 <1 9JAE95B41� <<5F1 

1EB5?<1 2<1>31 D95>5 3125<<? <1B7? 81CD1 <1 39>DEB1� F9CD5 E> =1>D? 316N AE5 

45:1 1< 45C3E295BD? <1 @1BD5 CE@5B9?B 45 <1 39>DEB1� D1@M>4?C5 CE @538? 3?> 

5< 3125<<? I 3?> <1C =1>?C AE5 <1C :E>D1 5> ?B139Q>	 �5DBMC C5 F5 E> BO?� 

=?>D1P1C� MB2?<5C I 5< 395<? 1JE<� 5> <1 @1BD5 9>65B9?B 45B5381 C5 F5 E>1 3E5F1 

5> <1 AE5 E> C135B4?D5 3?> 5< =9C=? D9@? 45 8129D?� C5 5>3E5>DB1 45 @95� 

6B?>D1<� 3?> <?C 2B1J?C 1295BD?C I 3?> E> 21CDQ> 5> CE =1>? 9JAE95B41� 

45<1>D5 45 N< C1>D1 I135>D5� :E>D? 1 N<� E> <5Q>	 
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Pinturas de caballete Capítulo 4

 

������ �
 ������	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0772-1 

�risto de la 

�ol1mna 

Sánc!e4 

	all-1e, 

Andr�s 

(a) 

Transición 

al 

Siglo XVII 

Madera Esto�ado con ,an 

de oro, Óleo 3 

tem,le 

67 43 EP/Sala 3.1 

 
�������	�/	  

 
�?B=1D? B53D1>7E<1B F5BD931<	 �B9CD? 1@1B535 3?=? 35>DB? F5BD931< 45 <1 ?2B1� 

45 @95� 45 =549? 3E5B@?� 45 C5=9 @5B69< 81391 <1 45B5381� <<5F1 B5C@<1>4?B 5> 

6?B=1 45 B1I?C AE5 5=1>1> 45 CE 3125J1� 5CDM 45C>E4?� 3?> @1P? 45 

31CD9414 I E>1 C?71 3E5<71 45 CE 3E5<<?� C5 5>3E5>DB1 12B1J1>4? 1 E>1 

3?<E=>1 1<D1 E293141 1< <14? 45B538?� 3?> CEC =EP531C 1D141C @?B E>1 

3E5B41 4?B141� CE 3125J1 C5 9>3<9>1 I =9B1 81391 5< <14? 9>65B9?B 9JAE95B4?� 

4?>45 C5 @E545 F5B 1 )1> &54B?	 �< )1>D?� 45 B?49<<1C� 45 2ECD?� 5C 

B5@B5C5>D14? 45 @5B69< 81391 <1 45B5381� <<5F1 1EB5?<1 4?B141� 1<7? 31<F? I 

3?> CE 3125<<? I 21B21 31>1C� F9CD5 DR>931 2<1>31 I =1>D? 1JE<� CEC =1>?C 

C5 :E>D1> I 5><1J1> 1 >9F5< 45< 3E5<<? 5> 13D9DE4 45 CR@<931� =95>DB1C CE B?CDB? 

=9B1 1 �B9CD?	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�	� ���
��
 �
��
� 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0019-1 

San Vicente 

Ferrer 

Anónimo XVII Tela Óleo 106 100 EP/Sala 3.11 

�������	�/	  
 

�?B=1D? B53D1>7E<1B F5BD931<	  

�< )1>D? C5 E2931 5> 5< =549? 45 <1 ?2B1� 45 =549? 3E5B@?� 6B?>D1< I 3?> CE 

3125J1 <5F5=5>D5 9>3<9>141 81391 <1 45B5381� F9CD5 5< 8M29D? 2<1>3? I >57B? 

4?=9>93?� 3?> B?C1B9?� CE =1>? 9JAE95B41 C?CD95>5 E> <92B? 35BB14? I <1 

45B5381 C5P1<1 3?> CE 454? O>4935 1< 395<?� 5> <1 5CAE9>1 CE@5B9?B 45B5381 

C5 F5 E>1 <EJ AE5 9<E=9>1 1 E>1 DB?=@5D1 AE5 C5 49B975 1 C1> ,935>D5	  
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Pinturas de caballete Capítulo 4

 

����
� �
 �	� ����
�  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03-12-08-
0016-1 

Virgen de las 
Flores 3 Ni)o 

�e 
Santiago
, Mig1el 

(a) 

XVII Tela Óleo 151,5 134 EP/Sala 

�������	�/	   
�?B=1D? B53D1>7E<1B F5BD931<� 31C9 3E14B1>7E<1B	 #1BO1 C545>D5 5C <1 697EB1 

@B9>39@1<� ?3E@1>4? @1BD5 45< =549? F5BD931< 45 <1 ?2B1� 45 3E5B@? 5>D5B?� 

C5=96?B=1< 81391 <1 45B5381� 3?> CE 3125J1 E> @?3? 9>3<9>141 81391 CE 89:?� 

1BB9=1>4? CE =5:9<<1 C?2B5 N< I 3?> 4?35 5CDB5<<1C 2<1>31C 5> 6?B=1 45 

1EB5?<1� B5=1B3141 1 <1 F5J 3?> E> 3OB3E<? 45 <EJ AE5 >135 5> <1 5C@1<41 45 

<1 ,9B75> � F9CD5 DR>931 B?C141� =1>D? 1JE< I CE @95 9JAE95B4? C5 145<1>D1 

<5F5=5>D5 1< 45B538?� F9N>4?C5 <1 @E>D1 45 CE J1@1D? 316N� 5> <1 =1>? 

45B5381 C?CD95>5 1< $9P?  5CRC I 3?> <1 9JAE95B41 <5 171BB1 CEC 454?C	 �< 

9>61>D5� 3E295BD? C?<1=5>D5 3?> 5< @1P? 45 31CD9414 2<1>3? 1 >9F5< 45 <1 

39>DEB1� D1=29N> C5 5>3E5>DB1 C545>D5� 45 3E5B@? 5>D5B? I 45 @5B69< 81391 <1 

9JAE95B41� 1BB9=1>4? CE 3125J1 1< @538? 45 CE =14B5 I <<5F1>4? 5> 5<<1 

@?D5>391C 4?B141C� CE =1>? 45B5381 C5 1BB9=1 5> 5< 2?B45 45 <1 DR>931 45 

#1BO1	 �CD1 5C35>1 C5 45C1BB?<<1 5> =549? 45 E> 6?>4? C95>1 ?2C3EB? I 

B?:9J?� 45 6?B=1 39B3E<1B� 453?B14? 5> D?4? 5< 3?>D?B>? B53D1>7E<1B 3?> 6<?B5C 

45 4965B5>D5 3<1C5� D1=1P? I 3?<?B� @B54?=9>1>4? <?C D?>?C 2<1>3?C� B?:?C I 

1=1B9<<?C	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

����
� ��	���	�	 ����
���0� 
  

Cod.CCE Nombre  Autor Siglo  Soporte #écnica 
�ecorativa Alto   Ancho  Sala  

03-12-08-
0024-1 

Virgen 
Inmac1lada 
�once,ción 

Anónimo XVIII TELA Óleo 96,5 71 EP/Sala 3.15 

�������	�/	  
�?B=1D? B53D1>7E<1B F5BD931<	  

#1BO1 5C B5@B5C5>D141 45 @95� 45 3E5B@? 5>D5B?� 6B?>D1<� 5> 5< =549? F5BD931< 

45 <1 ?2B1� D95>5 3125<<? <1B7? I ?>4E<14?� B?451>4? CE 3125J1 E>1 1EB5?<1� 

4?35 5CDB5<<1C I E> B5C@<1>4?B 5> 6?B=1 45 B1I?C� F9CD5 DR>931 2<1>31� =1>D? 

1JE< I E>1 =1>D9<<1 F9?<M351 <1B71 5> 5< 3E5<<?� AE5 6<?D1 @?B <?C 19B5C� CEC @95C 

45C31>C1> C?2B5 <1 5C65B1 35<5CD5 45< =E>4? I C?2B5 E>1 <E>1 5> 3B5395>D5� 

3?> <1C @E>D1C 81391 121:?� 145=MC 45 DB5C AE5BE29>5C I 4?C 1>75<9D?C	 

$9P?C AE5 5CDM> 1 <?C <14?C :E71>4? 3?> CE B?@1� 5< 45< <14? 45B538? D95>5 

E> =1>D? B?:? I <<5F1 5> CEC =1>?C E>1 B1=1 45 <1EB5< I E>1 B?C1 B?:1� 5< 

?DB? 1>75<9D? 3?> =1>D? 2<1>3?� D95>5 E>1 1JE35>1 I E> 5C@5:?� CEC =1>?C 

C5 3BEJ1> 1 >9F5< 45< @538? I CE =9B141 C5 49B975 81391 5< CE5<?	 �521:? 45 

<1 5C65B1 35<5CD5 C5 F5 E>1 C5B@95>D5 F5B45 AE5 C5 5>B?C31 1<B5454?B� 

<<5F1>4? 5> CE 2?31 E>1 =1>J1>1 B?:1 I <1>J1>4? 6E57?	 �< 6?>4? 9>65B9?B 

=E5CDB1 E> @19C1:5 3?> @5AE5P1C =?>D1P1C� E> BO? I E>1 @<1>D1 45 B?C1C 5> 

<1 5CAE9>1 9>65B9?B 9JAE95B41	 "1 @1BD5 =5491 I CE@5B9?B =E5CDB1 5< 395<? 1JE< 

I >E25C 45 49F5BC1 D?>1<9414	 
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Pinturas de caballete Capítulo 4

  


� ���	��
� 
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03-12-08-
0090-1 

El 
oland�s Samaniego, 
Man1el 

XVIII Madera Policrom#a 67 32 EP/ 
Sala 

3.16.1 

�������	�/	   
�?B=1D? B53D1>7E<1B F5BD931<	  

�CD1 ?2B1 5C <1 3?BB5C@?>495>D5 1< ��1D1FEC� 5> 5C@1P?<� C95>4? CE 

3?=@?C939Q> I 613DEB1 CE=1=5>D5 C9=9<1B� 3?> <1 4965B5>391 5> 1<7E>?C 

@5BC?>1:5C I MB51C 45< 31=29? 45 3B?=MD931	 "1 ?2B1 5CDM 3?>6?B=141 @?B 

4?C 5<5=5>D?C @B9>39@1<5C� 5< @B9=5B? 5C <1 5C35>1 AE5 C5 45C1BB?<<1 5> 

5< =549? 5> <1 3?BD5� 5< C57E>4? 5C 5< =1B3? @9>D14? 5> 6?B=1 45 3?>381C 

AE5 <<5F1 9>C3B9@39?>5C 5> <1DO>	 �> <1 3?BD5 C5 ?2C5BF1 1< B5I C5>D14? 

3?=? @5BC?>1:5 35>DB1< C?2B5 E> 5CDB14? 1< AE5 C5 133545 @?B E> 7B145BO? 

1 CEC @95C� 5> CE =1>? 9JAE95B41 C?CD95>5 6<5381C� 1 CE <14? 9JAE95B41 C5 

E2931 E> <5Q> B53?CD14?� #5B3EB9? 45 @95 3?> E> 31C3? I 4?C 1<1C� I 3E1DB? 

=E:5B5C =MC� E>1 1 5C5 <14? I DB5C 1 <1 45B5381� 5CD1C <<5F1> E>1 BE541� 

B?<<?� E> >9P?� 5D3	� B?451 1< B5I E>1 3E295BD1 3?> 3?BD9>1C B?:1C� 1< 97E1< 

AE5 1 CEC @95C E>1 1<6?=2B1 45< =9C=? 3?<?B	 �< <14? 9JAE95B4? C5 ?2C5BF1 

1 F1B91C @5BC?>1C� DB5C 45 5<<?C 3?> =1>D?C B?:?C I @5<E31C 2<1>31C� C5 F5 

145=MC DB5C C?<414?C� E>? F9CD5 1B=14EB1 I <<5F1 <1>J1� D1=29N> 81I 

>1D9F?C 3?> @<E=1C I 5C31C1=5>D5 F5CD94?C	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 


	�	���  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03�12�08�
0082�1 

�atavus %odríguez, 
�ernardo 

 
X)III 

Tela Rleo 37 45 E#�S
ala 

3.18 

�������	�/	   
�CD1 ?2B1 5C <1 3?BB5C@?>495>D5 1 ��< �?<1>4NC� @5B? 5> <1DO>� C95>4? CE 

3?=@?C939Q> I 613DEB1 CE=1=5>D5 C9=9<1B� 3?> <1 4965B5>391 5> 1<7E>?C 

@5BC?>1:5C I MB51C 45< 31=29? 45 3B?=MD931	  

�?>6?B=141 @?B 4?C 5<5=5>D?C @B9>39@1<5C� 5< @B9=5B? 5C <1 5C35>1 AE5 C5 

45C1BB?<<1 5> 5< =549? 5> <1 3?BD5� 5< C57E>4? 5C 5< =1B3? @9>D14? 5> 6?B=1 

45 3?>381C AE5 <<5F1 9>C3B9@39?>5C 5> <1DO>	 �> <1 3?BD5 C5 ?2C5BF1 1< B5I 

C5>D14? 3?=? @5BC?>1:5 35>DB1< C?2B5 E> 5CDB14? 1< AE5 C5 133545 @?B E> 

7B145BO? 1 CEC @95C� 5> CE =1>? 9JAE95B41 C?CD95>5 6<5381C� 1 CE <14? 

9JAE95B41 C5 E2931 E> <5Q> B53?CD14?� #5B3EB9? 45 @95 3?> E> 31C3? I 4?C 

1<1C� I 3E1DB? =E:5B5C =MC AE5 <<5F1> E>1 BE541� B?<<?� E> >9P?�  �< <14? 

9JAE95B4? C5 ?2C5BF1 1 F1B91C @5BC?>1C� DB5C 45 5<<?C 3?> =1>D?C B?:?C I 

@5<E31C 2<1>31C� C5 F5 145=MC DB5C C?<414?C�  >1D9F?C 3?> @<E=1C AE5 <<5F1 

5> CEC @95C  6BED1C� :?I1C� 1F5C� 395BF?C =E5BD?C� =1B69<� 5>DB5 ?DB?C ?2:5D?C	 

�< ?DB? <14?� C5 F5 4?C 8?=2B5C� DB5C 8?=2B5C =MC 3?> ?2:5D?C 1 CEC @95C� 

31>1CD1 3?> 6BED1C� D5<1C� 5D3	 DB1D1> C?2B5 <?C F939?C I <1C F9BDE45C 45 5CD1 

3?=E>9414 5EB?@51� 5> <1 @1BD5 9>65B9?B 9>4931 <1 @1<12B1� ��1D1FEC�	 
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Pinturas de caballete Capítulo 4

  

�	��� ������� �
 ����.�  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03-12-08-
1179-1 

Virgen de la 
Merced 

Pinto, 
�oa-1#n 

XIX Tela Óleo 63 57,5 EP/Sala 3.24 

�������	�/	   
�?B=1D? B53D1>7E<1B F5BD931<	 �C35>1 6?B=141 @?B #1BO1 3?=? 5:5 35>DB1<� 

C95>4? B5@B5C5>D141 45 =549? 3E5B@?� 45 @95� 6B?>D1< I F9CD95>4? 5< 8M29D? 

=5B3541B9? 3?> CE 5C3E4? 5> 5< @538?� C?2B5 CE 3125J1 <<5F1 E>1 =1>D9<<1 

2<1>31 DB1>C@1B5>D5 I 5=1>1 B5C@<1>4?B� =95>DB1C 4?C 1>75<9D?C >9P?C� 

45C>E4?C� F1> 1 3?B?>1B<1� 3?> CE =1>? 45B5381 171BB1� C?2B5 CE 61<41� 1 

 5CRC >9P?� 5< AE5 C5 3E2B5 3?> E> =1>D? DB1>C@1B5>D5 2<1>3? I E>1 DR>931 

1JE<� =?CDB1>4? 5> 5< @538? CE 3?B1JQ>� =95>DB1C 3?> <1 ?DB1 =1>? 3E2B5 

3?> CE =1>D? <1 ,9B75>� <1 5C@1<41 45 )1> &54B? $?<1C3?	 � =MC 45 5CD5 

C1>D? AE5 F9CD5 3?> 5< 8M29D? =5B3541B9?� 45<1>D5 I 1 <?C <14?C 45 #1BO1 C5 

E2931> 39>3? @5BC?>1C� DB5C 8?=2B5C E>1 =E:5B I E> >9P?� AE5 <<5F1> C?2B5 

CE 3125J1 E>1 31=@1>9D1 I 5> CE 3E5<<? 7B9<<5D5C� D?4?C 5<<?C =9B1> 1 #1BO1 

I <<5F1> CE 5C31@E<1B9? 3?> 39>D1 B?:1� <1 =E:5B 12B1J1 1< >9P?� 1< <14? 

9JAE95B4? 45 <1 ?2B1 I E>? 45 <?C 8?=2B5C 25C1 5< @95 45  5CRC� 1< <14? 

45B538?	 �< 6?>4? 5C 35<5CD5� 3?> MB2?<5C I @1:1B9D?C 1 <?C <14?C	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

  

�	����	� �
 �	� �
��� ��
�	��0� 
  

Cod.CCE Nombre  Autor Siglo  Soporte #écnica 
�ecorativa Alto   Ancho  Sala  

03-12-08-
0749-1 

Lágrimas de 
San Pedro 
(Negación) 

Albán, 
Francisco 

1789 Tela Óleo 106 88,5 EP/ 
Sala 
3.26  

�������	�/	   
)1> &54B? 5C B5@B5C5>D14? 45 B?49<<1C� C5=96?B=1<� =9B1>4? 81391 5< 395<?� 

3?> 4?C <M7B9=1C 5> CE B?CDB? I 3?> CEC =1>?C 3BEJ141C 5> ?B139Q>� D95>5 

21B21 2<1>31� 5C 1<7? 31<F? I <<5F1 E>1 1EB5?<1 1<B5454?B 45 CE 3125J1� <1 

=9C=1 AE5 5=1>1 B5C@<1>4?B� F9CD5 DR>931 1JE< I =1>D? 1=1B9<<?	 �> 5< <14? 

45B538? 45 <1 ?2B1� C?2B5 B?31C� C5 ?2C5BF1 5> <1 =9D14 CE@5B9?B� 1 E> 71<<? 

45 @5B69<� AE5 =9B1 1< C1>D?� C?2B5 N< C5 F5 5< 395<? 1JE< I >E25C 2<1>31C� D?4? 

<? 45=MC 45 6?>4?� @1B535 E>1 7B1> B?31 3?> @5AE5P1C 1 <?C <14?C	 �> <1 

@1BD5 9>65B9?B 45B5381 C5 F5 9>C3B9@39Q>	  
 

 

�	� �	�0� ���	�� 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0114-6 

San Ramón 

Nonato 

Anónimo XVIII Madera Óleo 125 52 EP/  

Sala 

3.21.7 

�������	�/	  
 

�@1B535 B5@B5C5>D14? 3?> 5< 8M29D? 45 <1 =5B354 31<J141� ?B45> 1 <1 AE5 

@5BD5>539Q� 3?> =E35D1 I 31@5<? 31B45>1<939?� @?BD1>4? 5> CE =1>? 9JAE95B41 

E> <92B?	 C5 C125 @?B 5< 3?>DB1D? 45 5:53E39Q> AE5 @?BD121 5> CE =1>? 

45B5381 E>1 3ECD?491 I 5< 31>414? 5> <1 2?31� CO=2?<? @1B<1>D5 45< C1>D?	  
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Pinturas de caballete Capítulo 4

 

 

 

 

 

 

  

�	� �
��� �
��

 �	� ��	�
� �
 ������  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03-12-08-
0065-1 

San Pedro 
recibe las 

lla2es de �risto 

Samaniego, 
Man1el 

XIX Madera Óleo 40,5 28,5 EP/Sal
a 3.27  

�������	�/	   
�B9CD? C5 E2931 5> 5< <14? 9JAE95B4? 35>DB1<� 45 @95� 45 3E5B@? 5>D5B? I 6B?>D1<� 

1<B5454?B 45 CE 3125J1 5=1>1 B5C@<1>4?B 1=1B9<<?� 9>3<9>1>4? CE B?CDB? I CE 

=9B141 81391 5< <14? 45B538?� 3E2B5 @1BD5 45 CE 3E5B@? 3?> E> =1>D? 2<1>3?� 

5CDM 45C31<J?� <5F1>D1>4? CE @95 45B538? @1B1 41B 5< @1C?� CE =1>? 

9JAE95B41 D95>5 E>1 <<171 I 3?> CE 454? O>4935 C5P1<1 <1C ?F5:1C AE5 

45C31>C1> :E>D? 1 N<� =95>DB1C 3?> <1 =1>? 45B5381 5>DB571 4?C <<1F5C� E>1 

4?B141 I ?DB1 @<1D5141� 1 )1> &54B?	 &54B? 45 B?49<<1C� C5 E2931 5> <1 @1BD5 

9>65B9?B 45B5381� 45 @5B69< I 45 3E5B@? 5>D5B?� F9CD5 DR>931 35<5CD5 I =1>D? 

1=1B9<<?� CEC =1>?C B53925> <1C <<1F5C� =95>DB1C =9B1 1  5CRC	 �5DBMC 45 

&54B?� 45 @95� C5 F5 1 )1>  E1> �F1>75<9CD1� 45 =549? @5B69< 81391 <1 

9JAE95B41� 1@1B535 3?> 3125<<? <1B7?� 9=25B25� F9CD95>4? DR>931 F5B45 I =1>D? 

B?:?� 3?<?31 CEC =1>?C� E>1 C?2B5 ?DB1� 1 >9F5< 45< @538?	 �> 5< <14? 45B538? 

D1=29N> C5 @E545 49CD9>7E9B <?C B?CDB?C 45 4?C 1@QCD?<5C =MC	 �?=? 6?>4? 

C5 F5 @19C1:5� 5< 395<? 1JE< 3?> >E25C 45 4965B5>D5 D?>1<9414 I 1< <14? 

9JAE95B4?� MB2?<5C 1<D?C I 

F575D139Q>	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

  

�����	 �	����	  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03-12-08-
0073-1 

�i2ina 
Pastora 

Samaniego, 
Man1el  

XVIII Tela marco 
de madera 

Óleo, Marco 
tallado 3 

ensamblado 

25 26 EP/Sal
a 3.29  

�������	�/	   
"1 �9F9>1 &1CD?B1 C5 5>3E5>DB1 5>=1B3141 5> E> QF1<? @9>D14? 45 B?C1C I 

1JE35>1C� 6E5B1 45 N< C5 ?2C5BF1 E>1 D?>1<9414 F5B45 1JE<141	 #1BO1 697EB1 

3?=? @5BC?>1:5 @B9>39@1< 45 <1 ?2B1� C545>D5 C?2B5 E> =?>DO3E<? F5B45 5> 5< 

35>DB? F5BD931<� 5C B5@B5C5>D141 45 3E5B@? 5>D5B?� C5=96?B=1< 81391 <1 

45B5381� 3?> CE 3125J1 E> @?3? 9>3<9>141 81391 121:?� <<5F1 <1B71 3125<<5B1 

?>4E<141� AE5 315 C?2B5 CE 8?=2B?C I AE5 C5 CE:5D1 1 >9F5< 45 <1 3125J1 

3?> E>1 =1>D9<<1 2<1>31� 3E295BD1 1 CE F5J @?B E> C?=2B5B? 2<1>3? 45 1<1 

1>381 4?2<14? 81391 1BB921� 45 CE 3125J1 5=1>1 B5C@<1>4?B 3?> 4?35 

5CDB5<<1C 2<1>31C� F9CD5 DR>931 B?:1 I C?2B5 CE DQB1H E>1 @95< 2<1>31� 145=MC 

=1>D? 1JE<� C?2B5 CE 61<41� 5> CE <14? 9JAE95B4? C5 F5 E>1 ?F5:1 2<1>31 

B53?CD141� C95>4? 131B939141 @?B <1 =1>? 9JAE95B41 45 <1 F9B75> I 1<9=5>D141 

@?B <1 45B5381� 4?>45 C?CD95>5 E> 7BE@? 45 B?C1C B?:1C I E> 21CDQ> 316N� CE 

@95 9JAE95B4? C5 1>D5@?>5 1< 45B538? 5>3?>DBM>4?C5 45C31<J1	  
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Pinturas de caballete Capítulo 4

 

�����	���� �
 �	 ����
� ��	���	�	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-
1212-1 

�oronación de la 
Virgen 

Inmac1lada 

Anónimo XVIII Metal, 
!o%alata 

Óleo Esto�ado 25 16 EP/Sal
a 3.29  

�������	�/	  
 

�?B?>139Q> 45 <1 ,9B75> �>=13E<141 

�C35>1 49F94941 5> 4?C �
� @<1>?C 

�< @B9=5B?	 � C5 ?2C5BF1 5>DB5 >E25C I AE5BE29>5C 1 <1 *B9>9414 5> <1 

3?B?>139Q> 45 #1BO1 

�< C57E>4?	 � �< �C@OB9DE )1>D? 1< <14? 45B538? �B9CD?� 5> 5< =549? 45< 5C@OB9DE 

)1>D? E>1 @1<?=1 3?> <1C 1<1C 5HD5>4941C <<5F1 <1 3?B?>1 4?B141 @1B1 C5B 

3?<?3141 C?2B5 <1 ,9B75>	 
 

 

  

�	 ����	�
�	 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0014-1 

La Prima2era �e Santiago, 

Mig1el (a) 

XVII Tela Óleo 126 217 EP/ 
Sala 
3.5 

�������	�/	  
 

�C <1 �9?C1 �5=ND5B ? �5B5C	 

�CDM  5>  =549?  45  E>   :1B4O>  AE5 5CDM   E29314? 5>  5< 35>DB? 45 <1 ?2B1� 

C545>D5 I 45 3E5B@? 5>D5B?	 �=E:5B :?F5> 3?> 3125<<? <1B7?� <<5F1 3?B?>1 45 

6<?B5C 5> CE 3125J1	                                                                                                                                             

�CDM B?45141 45 4?C �
� @ED9C �M>75<5C� 

*1=29N> 5H9CD5 5> <1 ?2B1 3E1DB? �1=?B39<<?C� 5> CE =1I?BO1 45C>E4?C 

C?CD5>95>4? E>1 7B1> 7E9B>1<41 D5:941 45 6<?B5C	 

�?> @19C1:5 I 395<? 3?<?B 7B9C	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

  


� ����
���  
Cod.CCE Nombre  Autor Siglo  Soporte #écnica 

�ecorativa Alto   Ancho  Sala  

03-12-08-
0114-6 

San Ramón 
Nonato 

Anónimo XVIII Madera Óleo 125 52 EP/  
Sala 3.21.7 

�������	�/	   
�?=? 697EB1 @B9>39@1< C5 ?2C5BF1 1< �9?C �B?>?C ? )1DEB>?� C545>D5 C?2B5 

E>1 B?31� 45 3E5B@? 5>D5B?� C5=96?B=1< 81391 <1 9JAE95B41� D95>5 3125<<? I 

21B21 2<1>3?C� 4?C 1<1C I 3E2B5 <1 @1BD5 9>65B9?B 45 CE 3E5B@? 3?> E> =1>D? 

2<1>3?� <1 @95B>1 9JAE95B41 <1 D95>5 81391 145<1>D5 I <1 45B5381 81391 1DBMC� 

CEC =1>?C <1C 135B31 1 E> B539@95>D5 B54?>4? AE5 D95>5 6E57?� 5< =9C=? AE5 

5C 1F5>D14? @?B E> 1=?B39<<? 45C>E4?	 � CEC @95C C5 F5 E>1 7E141P1� 

D5>1J1C I E>1 5C3E<DEB1 B?D1	 �> @B9=5B @<1>?� 1< <14? 45B538?� 4?C 

1=?B39<<?C 45 @95� 45 3E5B@? 5>D5B? I 45C>E4?C� <<5F1> ?DB? B539@95>D5 3?> 

6E57? 81391 5< �9?C	 �5DBMC 45 �B?>?C� C5>D14? 5> E>1 B?31 =MC 1<D1� C5 F5 

1 ?DB? @ED9 45C>E4?� 3?> <1 @95B>1 9JAE95B41 C?2B5 <1 45B5381 I 3?> <1C =1>?C 

<5F1>D141C 5> 1<D?� D5>95>4? 5> 5<<1C E> 3OB3E<? AE5 5C E>1 C5B@95>D5 

=?B49N>4?C5 <1 3?<1	 
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Pinturas de caballete Capítulo 4

  

��������� ��� ������ ����	�� 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03-12-08-

0975-1 

�r1ci�i%o con 

�risto 

,intado 

Anónimo XIX Madera Óleo 35 23,5 EP/ 

Sala 3,9 

�������	�/	  
 

)?2B5 3125J1 9>C3B9@39Q> �$(� 3?B?>14? 45 5C@9>1C 3E295BD? 3?> @1P? 45 

31CD9414� 3E5B@? C1>7B1>D5� @95 45B538? I 1 CEC @95C 3BM>5?	 �< CE6B9=95>D? 

45  5CRC I CE =E5BD5 B5@B5C5>D1> <?C 1C@53D?C 35>DB1<5C 45 <1 D5?<?7O1 

3B9CD91>1� 9>3<EI5>4? <1C 4?3DB9>1C 45 <1 C1<F139Q> I <1 5H@9139Q>	 "?C 

3B9CD91>?C 81> 5>D5>494? D5?<Q7931=5>D5 <1 =E5BD5 45  5CRC 5> <1 3BEJ 3?=? 

=E5BD5 5> C13B96939? 5H@91D?B9?	 
 

 

 
 

����
� �
 �	 �1� 
 

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

0026�1 

)irgen de la 

Luz 

Anónimo X)III Metal 

4ojalata Rleo 

35.5 25.5 E#�2b.1

5 

 
�������	�/	  

 
��?B=1D? B53D1>7E<1B F5BD931<� 5> 5< 35>DB? C5 5>3E5>DB1 <1 ,9B75> 

C?CD5>95>4? 1 E> 8?=2B5 AE5 C1<F1 45< 6E57?� F9CD5 E> 
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E>1 3?<5339Q> 45 ED5>C9<9?C 45 @<1D1� 3?<5339Q> >E=9C=MD931 I E>1 5CD1>D5BO1 <<5>1 45 

@?B35<1>1 I 35BM=931 =EI <E:?C1 ED9<9D1B91 45 <1 N@?31	  

 

  


 ,# !%$ �$(!'"&!"+$   

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

1141�1 

�aúl (con 

inscripción) 

Anónimo X)III Madera Ensamble 45,5 1,02 E#�Sala 1 

 
�������	�/	  

 �< 21R< ? D1=29N> 3?>?394? 3?=? 1B3Q> ? 3?6B5� CE ?B975> 1 @1BD9B 45< 1>D97E? 

�79@D?� 5CD?C 5B1> 5<12?B14?C 5> =145B1 3?> @<131C 45 895BB? ? 2B?>35� <5C 

3?<?3121> <<1F5 I 35BB14EB1 @1B1 CE @B?D5339Q>	 

�CD5 �1R< C5 31B13D5B9JQ 1@1BD5 45 <?C @B9=5B?C 21R<5C C5B D1<<14?C� 

453?B14?C 3?> @9>DEB1C ? 3E295BD?C 3?> D5<1C� 5< C?@?BD5 6E5 6?BB14? 3?> 

3E5B? ED9<9J1>4? <1 DN3>931 45< B5@E:14?� 4M>4?<5C F1B91C 6?B=1C 453?B1D9F1C   

 � @1BD9B 45< C97<? .,���� >? 5B1 >?F54?C? 5>3?>DB1B 5> C1<1C 45 B5E>9?>5C� 

3?>F5>D?C I 75>D5 @E495>D5 5CD5 D9@? 45 21R<	  
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Una mirada al museo de arte colonial de la casa de la cultura de quito

  

 
Cod.CCE Nombre  Autor Siglo  Soporte 

#écnica 
�ecorativa 

Alto   Ancho  Sala  

03�12�08�

1142�1 

�aúl  Anónimo X)III Madera y 

cuero 

�orrado en 

cuero, repujado 

30 1,13 E#�Sala 1 

 
�������	�/	  

 �>cnicas de elaboraciAn:   
Madera policro0ada  
#145B1 5>C1=2<141 453?B141 3?> 9>39C9?>5C. 

#145B1 B5F5CD941 3?> 3E5B? B5@E:14?� @?<93B?=14?� 895BB? =1BD9<<14? I 

39>35<14?	 

#145B1 B53E295BD1 3?> 3E5B? B5@E:14?� @?<93B?=14? I 895BB? 6?B:14?	  
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Mobiliario Capítulo 5

 

  

�"##  

Cod.CCE Nombre  Autor Siglo  Soporte 
#écnica 

�ecorativa 
Alto   Ancho  Sala  

03�12�08�

1151�12 

Silla Anónimo X)III Madera Ensamble y 

talla 

1,17 44,5 E#�Sala 1 

 
�������	�/	  

 � @1BD9B 45< C97<? .�,� C5 @B5CE=5 AE5 <1C C9<<1C I1 5H9CDO1> 5> 6?B=1C 45 

21>3?� F5CD979?C AE5 45:1B?> <?C 579@39?C� <?C AE5 45:1B?> E> 1@?BD5 5> 5< 

3?>?39=95>D? 45 5CD1C	 #95>DB1C 921 5F?<E39?>14?� 6E5 3?<?31>4? 

5C@1<41B5C I 6E5 5< 9>939? 45 <1C <<1=141C 45 C9<<1C AE5 3?>6?B=5 5< D95=@? 

CE 1F1>35 6E5 5H35@39?>1<	 "?C 1BD5C1>?C 5> <1 N@?31 3?<?>91< C5 

5>31B71B?> 45 5<12?B1B =E52<5C I ?2:5D?C� 5> 5< C97<? .,��� <1 C9<<5BO1 5CD121 

D1<<141� 6?BB141 I D1@9J141	  

 

�>cnicas de elaboraciAn: 
#145B1 D1<<141 I 21B>9J141 3E5B? B5@E:14?   

#145B1 D1<<141 I 21B>9J141 3E5B? B5@E:14?� @?<93B?=14? I 4?B14? �C9<<1C 

6B19<5B1C�145B1 D1<<141� 21B>9J141 I D1@9J141 3?> D5<1	  



86

Una mirada al museo de arte colonial de la casa de la cultura de quito

 

�C =EI 9=@?BD1>D5 =5>39?>1B AE5� 5> <1 @B9=5B1 

C1<1 <<1=141 �> >?=2B5 45 <1 �5� 9>9391 E> 

B53?BB94? =EI 9=@?BD1>D5 I1 AE5 5> E>1 2B5F5 

B5C5P1 89CDQB931 3E5>D1 C?2B5 <1C QB45>5C 

B5<979?C1C C?2B5 5< @1@5< AE5 3E=@<95B?> 

=5491>D5 <1 �?<?>91 5> <1 39E414 45 'E9D?	  

 

 

/ @?B >? 45:1B<? 45C1@5B392? 5< B53?BB94? @?B <?C @1C1:5C 45 <1 31C1 >?C <<5F1 1 9B 14=9B1>4? 

E>1 3?<5339Q> 45 ED5>C9<9?C 45 @<1D1� 3?<5339Q> >E=9C=MD931 I E>1 5CD1>D5BO1 <<5>1 45 

@?B35<1>1 I 35BM=931 =EI <E:?C1 ED9<9D1B91 45 <1 N@?31	  

 

 

 

 

 

 

 

 

 

 
 

�5BB14EB1C I <<1F5C  
#?>541C  

+D5>C9<9?C 45 @<1D1  
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Mobiliario Capítulo 5
Sala de 0iniaturas  
�> 5CD1 C1<1 AE5 C5 5>3E5>DB1 5> 5< @1D9? @?CD5B9?B 45 <1 31C1 C5 5H8925> =9>91DEB1C 3?> 

=?D9F? B5<979?C?C� ED9<9D1B91C 45 <1 N@?31	  

 

 



 

 

 

 



 

Capítulo VI 
 

EJEMPLOS DE RESTAURACIÓN DE 

TÉCNICAS COLONIALES  

 

 

 

��os �alores c�lt�rales  
no �an a cam
iar  

con la corr�pci�n y la tecnolo�ía  
 

��/-'!'+ �.�"+ �2 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

��S�A �ACI�N D� ���AS PA��IM�NIAL�S 
�> 'E9D? I ?DB1C 39E4145C� 1< @1C1B 45< D95=@? C5 81 B53E@5B14? 5:5=@<1B5C =EI 9=@?BD1>D5C 

45 <1 N@?31 3?<?>91<� 7B1391C 1< �>CD9DED? #5DB?@?<9D1>? 45 &1DB9=?>9? 'E9D?� 1< �>CD9DED? 

$139?>1< 45 &1DB9=?>9? �E<DEB1< I 1 ?DB1C ?B71>9J139?>5C AE5 81> 3?>DB92E94? 1   61F?B 45< 

&1DB9=?>9? �BDOCD93? I �E<DEB1< 45< �3E14?B	 �< �%$)�"� 5> <1 13DE1<9414 �>CD9DED? 

#5DB?@?<9D1>? 45 &1DB9=?>9? 'E9D?� 6E5 3B514? 45C@ENC 45< D5BB5=?D? 45 =1BJ? 45 �	��� AE5 

1653DQ <1 5CDBE3DEB1 45 1<7E>1C 45 CEC 549693139?>5C� AE5 5C 9=@B5C39>492<5 @B?D575B� 

3?>C5BF1B I B5CD1EB1B <?C 295>5C 3E<DEB1<5C AE5 @5BD5>535> 1 <1 >139Q>	 

�B1391C 1 5CD1C 9>CD9DE39?>5C I @5BC?>1C 31@139D141C 3?> 5< =9C=? 69> 45 B53E@5B1B� 

3?>C5BF1B 5< &1DB9=?>9? 45< 5< �3E14?B� 5< =9C=? AE5 3E5>D1 3?> E> C9> >R=5B? 45 ?2B1C 

B5C31D141C� 3?>C5BF141C AE5 81 B5C1<D14? 1 >E5CDB? @1OC ?D?B7M>4?<5 3?=? 'E9D? &1DB9=?>9? 

45 <1 �E=1>9414	  

*N3>93?C (5CD1EB14?B5C� �BD9CD1C� �BD5C1>?C 81> @E5CD? CE 1@?BD5 5> 3?>?39=95>D?C I 

8129<94145C �@<93141C 5> DB121:?C @BM3D93?C� DN3>93?C 5 9>6?B=1D9F1C� 3B51>4? 69381C� 

<5F1>D1=95>D?C 45 ?2B1C� 9>6?B=5C� B5C@1<4?C 4979D1<5C 45 D?4?C <?C DB121:?C 5:53ED14?C @1B1 

AE5 <1 >E5F1 75>5B139Q> C5 @E541 1<9=5>D1B 45 3?>?39=95>D? 135B31 45 >E5CDB1 945>D9414 

3E<DEB1< <1 3E1< 81 3?><<5F14? 1 ?2D5>5B E> 5C@53D13E<1B &1DB9=?>9?	 

� 3?>D9>E139Q>� ?2C5BF1B5=?C 5:5=@<1B5C 45 9>6?B=5C 45< 1>D5C� 4EB1>D5 I 45C@ENC 45 <?C 

@B?35C?C 45 B5CD1EB139Q>� �125 B5C1<D1B AE5 <?C @B?35C?C 45 9>D5BF5>39Q> 85 9>6?B=5C 45 

B5CD1EB139Q> C5 <?C B51<9J1 45 13E5B4? 1< 5CD14? 45 <1 ?2B1� >? C95=@B5 D95>5> <1 =9C=1 B57<1 

AE5 3E=@<9B ? @B?2<5=1 AE5 B5C?<F5B	  
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6

��S�A �ACIIN �N �SC L� �A 
INF��M� D� AC�I!IDAD�S D�L C�N��A�� D� C�NS��!ACIIN # ��S�A �ACIIN 
D� LA �SC L�� �A D�L PAD�� ����N� P����N�CI�N�� AL C�N!�N�� D� LAS 
MAD��S C�NC�P�AS D� � I��. 
 
C�N��A�AN��: 
C�N��A�IS�A: ��C. $�""/ #�0� ��( �$. 
 

�. IN���D CCIIN. 
�5>DB? 45 <1C 13D9F94145C 45< 3?>DB1D? @1B1 <1 9>D5BF5>39Q> 45 <1 5C3E<DEB1 45< &14B5 �D5B>?� 

@5BD5>5395>D5 1< �?>F5>D? 45 <1C #14B5C �?>35@D1C 45 'E9D?� C5 D?=1B?> <1C 4539C9?>5C 45 

B51<9J1B 13D9F94145C 45 3?>C5BF139Q> I B5CD1EB139Q> 45 <1 5C3E<DEB1 45 =145B1 AE5 B5@?C1 5> 

<1C 9>CD1<139?>5C� 4?>45 C5 @E495B?> 5F945>391B 45D5B9?B?C 5> 21C5C 45 @B5@1B139Q>� 

@?<93B?=O1� 5>31B>5C I 145=MC <1 5CDBE3DEB1 45 5CD5 C5 5>3E5>DB1 9>5CD12<5	 

�> <1 @B?@E5CD1 @B5C5>D141 @1B1 <1 5C3E<DEB1 45< &14B5 �D5B>?� C5 D?=Q 5> 3E5>D1 

13D9F94145C 3?=? <9=@95J1 CE@5B69391<� @B5C5BF139Q> D?D1<� 3?>C?<94139Q> 45 <1 5CDBE3DEB1 45 

=145B1� 45 <?C 5CDB1D?C @93DQB93?C� 5< F5<14? 45 @B?D5339Q> 5> J?>1C 3BOD931C� <9=@95J1 

@B?6E>41� B59>D57B139Q> 45 31@1 45 @B5@1B139Q>� B59>D57B139Q> @93DQB931 5> J?>1C 1653D141C� 

C5 @B?@EC? B51<9J1B B56?BJ1=95>D? 5> <1 5CDBE3DEB1	 �4939?>1< C5 45D1<<Q <?C =1D5B91<5C AE5 

6E5B?> 5=@<514?C @1B1 <1 9>D5BF5>39Q>	 

�9>1<=5>D5� 5< @B5C5>D5 9>6?B=5 C5 45D1<<1 5< 5CD14? 45 3?>C5BF139Q> 45 <1 5C3E<DEB1 1>D5C 

45 B51<9J1B 5< DB1D1=95>D? 45 3?>C5BF139Q> I B5CD1EB139Q>� CEC 9>49314?B5C 45 45D5B9?B? I <?C 

DB1D1=95>D?C CE75B94?C I 5:53ED14?C	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

2. AN��C�D�N��S D�L �S�AD� D� C�NS��!ACIIN AN��S D� LA 
    IN���!�NCIIN. 

�< 5CD14? 9>9391< 45 <1 5C3E<DEB1 45< &14B5 �D5B>? @B5C5>D1 41P?C 5> <1 31@1 @93DQB931� I 5> <1 

5CDBE3DEB1 45 =145B1	 �?=? 1>D53545>D5 C5 @E545 =5>39?>1B AE5 <1 5C3E<DEB1 C5 

5>35>DB121 1295BD1 5> <1 =9D14 45294? 1 <?C 613D?B5C 1=295>D1<5C AE5 1339?>1B?> <1 =145B1	  

                    

 

 

 

 

 

 

 
                     

 

 

 

 

 

 

 

 

 

 

 

 

     

 

 

 �oto 1. Estado inicial de la escultura del #adre Eterno, antes de la intervención. 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
3. D��ALL� D� D����I���S 
 

"?C 45D5B9?B?C @B5C5>D14?C 5> <1 5C3E<DEB1 C?> <?C C97E95>D5C� 

��
���
�� 
�� 
�������� ������  

��������=� 
�0!'#"�" .0,#-$'!'�(� 
�( ,9*;2:;8( 68,9,4:()( 

(*;3;2(*0E4 +, 9;*0,+(+� 

,>*8,3,4:5 +, 049,*:59� :(4:5 ,4 

+58(+59 *535 ,4 ,4*(84,9� 
652<5 20.,85 04*8;9:(+5 ,4 9; 

:5:(20+(+ ? ,4 (2.;4(9 6(8:,9 

*525*(*0E4 +, ,2,3,4:59 

,>:8(D59 *535 658 ,1,3625 

*2(<59� (2(3)8,9 ,4 -583( +, 

*52.(4:,9 6(8( 2( ,9*;2:;8(� 

�oto 	. Antes de la limpieza en los encarnes.  �oto 
. Acumulación de la suciedad.   

�*#./� '('"�" "# (� #./-0!/0-�  
 �( 3(+,8( 68,9,4:()( ,4 
(2.;4(9 @54(9 +,9.(9:,9 +, 

3(+,8( 658 ,2 (:(7;, +, 

>02E-(.59� 9, ,4*54:8()( 6(8:0+( 

,4 +59� 2( *;(2 /(*0( 6,8+,8 9; 

,9:()020+(+ ,9:8;*:;8(2�  

�(2:(4:,9 +, 259 +,+59 6;2.(8 , 

C4+0*, +, 2( 3(45 +,8,*/(�  

  

�oto �. Inestabilidad de la estructura. �oto �. Ataque de Xilofagos  
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 
 
 

�-'#/�. #* (� )�"#-�� 
#, ,4*54:8E ;4( .80,:( 685-;4+( 

2( *;(2 ,9:()( ;)0*(+( ,4 2( 

*(),@(� 859:85� 6,*/5� ,96(2+(� 

�oto 
. �rieta profunda  �oto �. �rietas profundas que atraviesa la 

escultura.  

��(/�*/#. #* (�  �.# "# 
,-#,�-�!'8* 2 ,+('!-+)7�.
 #, 

,<0+,4*0( ,4 <(8059 -(2:(4:,9 +, 

)(9, +, 68,6(8(*0E4� +58(+5 ? 

,4*(84,9�  

 �80,:(9 ,4 2( 3(+,8(� 9, 

68,9;3, 7;, -;,854 +,)0+5 (2 

685*,95 *203A:0*5 +, 2( 3(+,8( ? 
( 2( 3(406;2(*0E4 +, 2( 3093(�  

�oto �. #erdida de capa de preparacion y 

dorado.  

�oto �. #erdida de la capa pictórica en 

encarnes  
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6

�. IN���!�NCIIN D� LA ���A.   
�?> D?4?C <?C 9>49314?B5C 45 45D5B9?B? 5H@E5CD?C 1>D5B9?B=5>D5� <1 9>D5BF5>39Q> 49B53D1 

45 B5CD1EB139Q> I 3?>C5BF139Q> 6E5 <1 C97E95>D5�  

Li0pieza super*icial. 
�>D5C 45 9>9391B <1 9>D5BF5>39Q>� C5 @B?3545 1< B5D9BQ 45< @?<F? CE@5B69391< 45 D?41 <1 

5C3E<DEB1	 )5 ECQ E>1 2B?381 CE1F5 I 1C@9B14?B1� 45<93141=5>D5 @B5F95>4? D1<F5J 1<7R> 

45C@B5>49=95>D? 45 <1 31@1 @93DQB931	 

 
                                                               

 

 

 

 

 
 

 
 

 

 

 

�oto 10. Limpieza superficial 

 
PreservaciAn: "1 5C3E<DEB1 45< &14B5 �D5B>?� 6E5 D?D1<=5>D5 3E295BD1 5> <1C @1BD5C 45 

=145B1 F9CD1 3?> @B5C5BF1>D5 �75B=93941 5 9>C53D93941 29?457B1412<5 1 21C5 45 @9B5DB9>1C 

C9>DND931C� @1B1 DB1D1=95>D?C 45 =145B1C� 45 5<5F14? >9F5< 45 @5>5DB139Q>� <1 3?<?3139Q> 45< 

@B5C5BF1>D5 C5 B51<9JQ 3?> 2B?381 I @?B 9>I5339Q>	 �C5 1@<93Q 
 31@1C 5> F1B91C C5C9?>5C� 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

                    

  

 

 

 

 

 

 

 
�oto 11. Aplicación de preservante por inyección en excavaciones de xilófagos. 

 

ConsolidaciAn: �>I5339Q> 45 @1B1<?94 2��
 5> @?B35>D1:5C 45< �� 1< �� �� 49CE5<D? 5> 

D89>>5B 13BO<93?	 C5 <? B51<9J? 1 DB1FNC 45 <?C 17E:5B?C 45:14?C @?B <?C H9<Q617?C� 5> J?>1C AE5 

>? 1653D5> <1 ?2B1	 "1C C5C9?>5C C5 B5@9D95B?> 
 F535C� 81CD1 CE C1DEB139Q>	 "1 @95J1 

3?>C?<94141 C5 AE54Q 5>31@CE<141 3?> @?<95D9<5>? @1B1 <?7B1B E>1 =1I?B @5>5DB139Q> 45< 

@B?4E3D?	  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

�oto 12. Consolidación de madera 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
 
 
ConsolidaciAn de la base de preparaciAn y policro0?as. 
 �?> 3?<5D1 ��?<1 ?B7M>931�� 1< 
��� C5 @B?3549Q 1 3?>C?<941B 3?> E> :5B9>71 I @9>35< 

@E>DE1<=5>D5 5> J?>1C AE5 C5 5CD121 45C@B5>495>4? <1 31@1 @93DQB931 I 4?B14?C� 3?> 

@B531E39Q> @1B1 >? 1653D1B <1 @9>DEB1� C5 5<9=9>Q <?C 5H3545>D5C 45 1485C9F?	 
  

Foto 13. �onsolidación ca,a ,ictórica. 
  
  

�e*orza0iento estructural. � "1 5C3E<DEB1 @B5C5>D121 E>1 7B95D1 F5BD931< 5> 5< =549? 45 <1 

5C3E<DEB1 � 452914? 1< 5>C51=2<5 45 =145B1 @1B1 C5B D1<<141 1< 9>939?� <1 3E1< 3?> 5< D95=@? 

6E5 12B95>4?C5 �C5 @?4B91 4539B AE5 6E5 45294? 1 <1 C1DEB139Q> 3<9=1D931�  1< =1< EC? 45< 

@571=5>D? 	 &?B <? 3E1< C5 @B?3549? 3?> 17E1 1<3?8?< 1 8E=54535B <1 7B95D1 @1B1 12B9B 5> CE 

D?D1<9414� <9=@91B 5< @571=5>D? 45D5B9?B14?	 )5 @B?3545 1 5>3?<1B >E5F1=5>D5 <1 

7B95D1�ED9<9J1>4? 3?<1 45 31B@9>D5B? I 5< B56?BJ1=95>D? 3?> D1BE7?C 45 =145B1 45 354B? 3?> 

<1 69>1<9414 45 F?<F5B 1 B56?BJ1B 5< 5=C1=2<5� )5 3?=@<5D? <?C 454?C 45 <1 =1>? 45B5381 � 

�125 (5C1<D1B AE5 5CD1 7B95D1 I1 6E5 1>D5B9?B=5>D5 9>D5BF5>941 	   
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Una mirada al museo de arte colonial de la casa de la cultura de quito
  

Foto 14. retiro de colas deterioradas 

 

Foto 15.   Re�or4amiento estr1ct1ral con tar1gos de 

madera de cedro 3 cola de car,intero. 

"9=pieza de encarnes y policro0?as  
&B5F91=5>D5 85381C <1C @BE521C 45 C?<E29<9414� C5 B5D9BQ <1 CE395414 AE5 C5 5>3?>DB121 

9=@B57>141 5> 5>31B>5C 3?> DB9 39DB1D? 45 1=?>9? �*13�� 1< 
�	 / 5> 5< 5C7B16914? 3?> 75< 45 

.9<?<	 �@9>DEB1 453?B1D9F1�	 

      

 

 

 

 

 

 

 

 
�oto 16. Limpieza del encarne y dorado 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
�eintegraciAn de base de preparaciAn   
+>1 F5J <9=@91 <1 J?>1 45 @5B4941 � C5 1@<93? <1 21C5 45 @B5@1B139Q>� <1 3E1< 6E5 3?=@E5CD1 

@?B   3?<1 1>9=1< @B5F91=5>D5 DB1D141� 31B2?>1D? 45 31<39? I =95< 45 125:1 � 5> F1B91C 31@1C� 

81CD1 >9F5<1B <1 CE@5B69395 B5AE5B941� C5  @E<9?  <1 CE@5B69395� <1 AE5 AE54? D?D1<=5>D5 <9C1 I 

<9=@91 45 1C@5B5J1C	  

 �oto 17.  %eintegración base de preparación .  
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Una mirada al museo de arte colonial de la casa de la cultura de quito

�eintegraciAn de color de encarnes y dorados. 
&1B1 <1 B59>D57B139?> 45 3?<?B C5 ED9<9JQ @9>DEB1C 13BO<931C =1B31 -94C?> � $5GD?> � <1 

5>D?>139Q>  C5 <1 DB121:? D?=1>4? 5>3E5>D1 E> D?>? AE5  1C5=5:5  1< ?B979>1<�<1 3E1< C5  1@<93? 

C?2B5 <1 B59>D57B139?> 45 21C5C 45 @B5@1B139Q> 	 / @1B1 5< 4?B14? C5 ED9<9J? 5< 2?< 45 1B=5>91 

I <1=9>1C 45 @1> 45 ?B?	 

 

 
                                                         �oto 18. %eintegración   de color y dorados  
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
ColocaciAn de  capa de protecciAn 
�9>1<=5>D5� @1B1 <1 @B?D5339Q> 45< 5CDB1D? @93DQB93? 45 <1 5C3E<DEB1�  45 175>D5C 1=295>D1<5C 

3?=? <1 <EJ� <?C 31=29?C 3<9=MD93?C I <1 @?<E39Q>� C5 1@<93Q E>1 31@1 DB1>C@1B5>D5  45 35B1 

=93B?3B9CD1<9>1 � @E<941 3?> 1<7?4Q> I =5491 >I<?>	 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
                                                                       

�oto 21. Colocación de cera microcristalina 
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Una mirada al museo de arte colonial de la casa de la cultura de quito  

�. F���G�AFIA D� LA ���A  AN��S # D�SP �S   D� LA IN���!�NCIIN. 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6

��S�A �ACIIN �N PIN� �A D� CA�ALL���. 
�$�%(#� ��$�" �� ��*�,�����) �� �%$)�(,���\$ / (�)*�+(���\$ �� "� 

&�$*+(� �� ����""�*� �� "� ��#��$ �� )�$  %)K &�(*�$����$*� �" 

�%$,�$*% �� "�) #��(�) �%$��&*�) �� '+�*%	 

S�P�I�M��� E �C� ��� 2022 

�. IN���D CCIIN. 
�5>DB? 45 <1C 13D9F94145C 45< 3?>DB1D? @1B1 <1 9>D5BF5>39Q> 45 <1 @9>DEB1 45 3121<<5D5 45 

)1>  ?CN� @5BD5>5395>D5 1< �?>F5>D? 45 <1C #14B5C �?>35@D1C 'E9D?	 %2C5BF1>4?   F1B9?C 

45D5B9?B?C 5> 5< C?@?BD5� 21C5C 45 @B5@1B139Q>� 31@1 @93DQB931� <?C =9C=? AE5 C5 5>3?>DB121> 

C9> 21CD94?B5C DN3>93?C I 5>B?<<14?C	 )5 D?=1B?>  <1C C97E95>D5C 4539C9?>5C @1B1  <1C 

13D9F94145C 45 9>D5BF5>39Q>� <9=@95J1 CE@5B69391<� 3?>C?<94139Q> D?D1< 45 <1 21C5 45 

@B5@1B139Q> I 45 <?C 5CDB1D?C @93DQB93?C� 5<9=9>139Q> 45 21B>935C� 5< F5<14? 45 @B?D5339Q> 5> 

J?>1C 3BOD931C� <9=@95J1 @B?6E>41� B59>D57B139Q> 45 31@1 45 @B5@1B139Q>� B59>D57B139Q> 

@93DQB931 5> J?>1C 1653D141C� 21>41C 45 5HD5>C9Q>� B5 5>D5<14? 45< C?@?BD5 5> <1 ?2B1 AE5 

1=5B9D5� D1=29N> C5 @B?@EC? <1 5<12?B139Q> 45 21CD94?B5C DN3>93?C 5> =145B1 45 354B? I 

D1@1 31>D?>5C 	 �4939?>1< C5 45D1<<Q <1 <9CD1 45 =1D5B91<5C AE5 C5BM> 5=@<514?C @1B1 <1 

9>D5BF5>39Q>	 

�9>1<=5>D5� 5< @B5C5>D5 9>6?B=5 45D1<<1 5< 5CD14? 45 3?>C5BF139Q> 45 <1 ?2B1 1>D5C 45 

B51<9J1B 5< DB1D1=95>D? 45 3?>C5BF139Q> I B5CD1EB139Q>� CEC 9>49314?B5C 45 45D5B9?B? I <?C 

DB1D1=95>D?C CE75B94?C I 5:53ED14?C	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

M�M��IA FINAL D� IN���!�NCIIN 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 
                                                             �oto 1. “San �osé con niño en brazos” 

 

2. D�SC�IPCIIN IC�N�G�ÁFICA 
�< 3E14B? D95>5 <1 B5@B5C5>D139Q> 45 )1>  ?CN 3?> >9P? 5> 2B1J?C� 5CDM C9=2?<9J14? 5> E> 

6?>4? 45 @19C1:5 35<5CD91< 45 3?<?B DEBAE5C1 I 1B2ECD?C F5B45C 3?> >57B?	 )1>  ?CN 45 @95� 

F9CD5 E>1 DR>931 45 3?<?B F5B45� 3E295BD1 45 E> =1>D? B?:? I 6?BB? 316N� 5< B?CDB? 5C C5B5>? 

3?> <1 =9B141 49B97941 81391 5< 6B5>D5	 �> CEC 2B1J?C CE:5D1 1< >9P?  5CRC� 5< 3E1< F9CD5 3?> 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
E>1 DR>931 45 3?<?B <9<1 <?C @95C 45C31<J?C� 5> <1 =1>? 9JAE95B41 CE:5D1 E> B1=? 45 1JE35>1C 

I 3?> 5< 2B1J? 45B538? 12B1J1 5< 3E5<<? 45 )1>  ?CN	   

 

�� DA��S �<CNIC�S # �S�AD� D� C�NS��!ACIIN AN��S D� LA 
IN���!�NCIIN. 

#1B3? I �1CD94?B�9>5H9CD5>D5C�	 

"1 ?2B1 5CD121 5> =1< 5CD14?� <1 =9C=1 AE5 C5 5>3?>DBQ 5>B?<<141	 

"1 31@1 @93DQB931 I <1 21C5 45 @B5@1B139Q> C5 5>3?>DB121 3?> 45C@B5>49=95>D?C CE@5B69391<5C	 

"1 31@1 45 @B?D5339Q> ?H94141 <1 AE5 C5 5>3?>DB121 5C@1B3941 5> 395BD1C J?>1C AE5 C5BFO1 

@1B1 13E=E<139Q> 45< @?<F?	 �H9CDO1 61<D1>D5C 45 31@1 @93DQB931� 45C71CD5C� 3?=? D1=29N> 

61<D1>D5C @5AE5P?C 45 C?@?BD5	   

 

 

 

 

 

 

 

 

 

 

 

 

 

   
                                          �oto 	. detalle de la pintura parte frontal  
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Una mirada al museo de arte colonial de la casa de la cultura de quito

Soporte. ��everso de la obra� 
�< )?@?BD5 9>5CD12<5	  
 
 
 
 
 
 
 
                            
 
 

�oto 
. detalle del soporte. 

��  IN���!�NCIIN # ��A�AMI�N��S ��ALI$AD�S. 
"?C @B?3549=95>D?C 1 3?>D9>E139Q> 45D1<<14?C� 81> C94? B5CE5<D?C 3?> <1 69>1<9414 45 

3?>C5BF1B 5< 295> 3E<DEB1< I 5653DE14?C 45 6?B=1 49B53D1 5> <1 ?2B1	 

Desin*ecciAn de la obra.  
&?B =549? 45 1C@5BC9Q>� C5 1@<93Q 

6E>793941 1< B5F5BC? 45 <1 ?2B1 @1B1 

5<9=9>1B 3E1<AE95B =93B??B71>9C=? E 

8?>7? @B5C5>D5	 �< 6E>793941 5CD121 

3?=@E5CD? @?B 5< �� � 45 �+$����� 

�>?=2B5 3?=5B391<� I �� � 45 1<3?8?<� 

@1B1 71B1>D9J1B =1I?B 56931391 45< 

@B?35C? I CE BM@941 5F1@?B139Q>	 
                                                               �+/+ �� �96,890E4 +, -;4.0*0+(� 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
Li0pieza super*icial 
�CD5 @B?35C? C5 B51<9JQ 3?> 85BB1=95>D1 =5>?B I E>1 1C@9B14?B1� C5 <9=@9Q 5< @?<F? 

CE@5B69391< 45< 1>F5BC? 45 B5F5BC? 45 <1 ?2B1 =9>E39?C1=5>D5 3?> 5< 69> @B5F5>9B 3E1<AE95B 

45C@B5>49=95>D? 45 <1 31@1 @93DQB931	   

 

 

 

 

 

 

 

 
 
                                      

�oto �. Limpieza superficial con aspiradora y broc4a en el reverso de la obra 

 
�arniz inicial previo al velado 
�?=? =ND?4? 45 19C<1B <1 31@1 @93DQB931 45 1<7E>?C 45 <?C @B?3549=95>D?C� C5 1@<93Q E>1 

31@1 45 @B?D5339Q> �21B>9J 41==1B 3?> E>1 3?>35>DB139Q> 45< �� 5> C?<F5>D5 894B?31B2EB?� 

@?B =ND?4? 45 9=@B57>139Q>	 

CorrecciAn de bordes 

&?B =549? 45 31<?B 3?> E>1 @<1>381 C5 @B?3549Q 1 3?BB579B 5< @<1>? 45 <?C 2?B45C� 3?=? 

9>D5B6135 I 19C<1>D5 45 <1 @<1>381 C5 ED9<9JQ E> @1@5< C9>DND93? �=5<9>5H� 5> <1 9>65B9?B I E>1 

D5<1 <9>? 7BE5C1 5> <1 @1BD5 CE@5B9?B	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

 

 

 

 

 

 

 
                                                               
 
 
�oto 
. Detalle deformación en �ordes 

!elado de protecciAn 
&1B1 6139<9D1B 5< =1>5:? 45 <1 ?2B1� C5 1489B9Q @1@5< :1@?>NC 3?> 3?<1 45 3?>5:? 49CE5<D? 1< 

�� 5> 17E1 45CD9<141 3?> 149D9F?C =95< 45 125:1� 895< 45 2E5I I @B5C5BF1>D5 @B?@Q<5?� 

1IE414? @?B E>1 2B?381	 
                                                            
 
 
 
 
 
 
 
 
                                                                                           
 
 
 

�oto �. )elado de protección 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
ColocaciAn de bandas de papel �ra*t 
&1B1 69:1B <1 @9>DEB1 1< =5CQ> DN3>93? 3?> 5< 69> 45 1IE41B 1 <1 D5>C9Q> I 3?BB5339Q> 45 <1C 

456?B=139?>5C 45< <95>J?� C5 ED9<9J1B?> D9B1C 45 @1@5< !B16D 3?> 1485C9F? 5> 5< @5BO=5DB?	 

                                           

 
 
 
 
 
 
 
 
 
 

�oto �. Colocación de bandas de papel �raft 
ConsolidaciAn de estratos. 
�>D5C 45 AE5 C5AE5 5< 1485C9F? 45< F5<14?� 3?> D5=@5B1DEB1 =5491 45 E>1 @<1>381 C5 

9>DB?4E:? 31<?B @1B1 AE5 5< 1485C9F? 3?85C9?>1B1 1 <?C 5CDB1D?C 3?>CD9DED9F?C 45< 3E14B?	 

 

 
 
 
 
                                              
 
 

�oto �. Aplicación de calor, previa 4umectación del velado, con una protección de papel melinex. 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

Li0pieza de soporte 
 �< @B?35C? 45 <9=@95J1 45 C?@?BD5 5> @B9=5B1 9>CD1>391 C5 @B?3549Q 1< B5D9B? 45 5<5=5>D?C 

5HDB1P?C �@<1D93?� 3?CD1<� D5<1� <?C 5CD121> D1@1>4? <?C B?D?C� 8E53?C 45 <1 @9>DEB1� <1 

5HDB1339Q> 45 <1C =9C=1C C5 B51<9JQ 3?> 8E=5414 I 85BB1=95>D1 =5>?B	 �9>1<=5>D5 C5 B5D9BQ 

5< @?<F? I CE395414 9=@B57>14?C 5> 5< C?@?BD5 45< 3E14B? @?B =549? 45 8E=5414 

�31B2?49=5D9< 35<E<?C1� I 29CDEBO	  

 

 

 

 

 

 

 
 
                                                                                           
 

    
�oto 1�. Limpieza de soporte. 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6

ConsolidaciAn de *ibras, estratos y re entelado con ��!A G�L �*iltraciones�. 
�CD5 @B?3549=95>D? 3?>C9CD5 5> <1 1@<93139Q> 45 E>1 49C?<E39Q> 45 �5F1 �5< 1< �� �� 5> E> 

C?<F5>D5 894B?31B2EB? �17E1 B1C�� "1 =5J3<1 C5 <5 3?<?31 5> 5< C?@?BD5 3?> 1IE41 45 

85BB1=95>D1 =5>?B	 �5C@ENC 45 
� 8?B1C 45 5F1@?B14? 5< C?<F5>D5� C5 14895B5 <1 D5<1 45 <9>? 

C?2B5 5< C?@?BD5 1>D97E? 1 21C5 45 31<?B 45 E>1 @<1>381� <1 6E>39Q> C9BF5 @1B1 13D9F1B 5< 

1485C9F? I @5>5DB5 5> <?C 5CDB1D?C 3?>CD9DED9F?C 45 <1 ?2B1 I AE545 E> C?<? 3E5B@?	 

�oto 11. Aplicación de solución de �E)A 371. 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

Develado. 
�?> 1IE41 45 8E=5414� C5 B5D9BQ 5< @1@5< :1@?>NC @B5F91=5>D5 3?<?314? 5> 5< @B?35C? 45 

F5<14?� D1=29N> C5 ED9<9JQ 85BB1=95>D1 =5>?B	 

 

 

 

   

    

 

 

 

 

 

 

  
                                                                                                      
 
 
 
 
 
 
 
 
 
 
 
 

�oto 1	. Develado. 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
Li0pieza pro*unda de capa pictArica. 
&B5F91=5>D5 B51<9J141C <1C @BE521C 45 C?<E29<9414� C5 B5D9BQ <1 CE395414 AE5 C5 5>3?>DB121 

5>39=1 45 <1 31@1 @93DQB931� 3?> DB9 39DB1D? 45 1=?>9? 1< 
�� 49CE5<D? 5> 17E1 45CD9<141 I E> 

9CQ@?4? 45 1<7?4Q> 8R=54? 3?> 5CD1 49C?<E39Q>	  

                                                                     �oto 1
. Limpieza de capa pictórica. 

�rata0iento de injertos y parches.  
�< @B?35C? 45 @B5@1B139Q> 45 @1B385C @1B1 <1C J?>1C 61<D1>D5C 3?>C9CD9Q 5> D?=1B <1C 

=54941C C?2B5 =931� <1 =54939Q> 5> =931 C9BF9Q @1B1 3B51B <?C 9>:5BD?C AE5 C5BO1> 3?<?314?C 

C?2B5 <?C 61<D1>D5C	 �CD?C 9>:5BD?C 6E5B?> B51<9J14?C 3?> <9>? 45 7B1=1:5 7BE5C?� =1D5B91< <? 

=MC @1B5394? 1 <1 D5<1 ?B979>1<	 �< @B?35C? 45 1485B5>391 45 <?C 9>:5BD?C C5 B51<9JQ 3?> H9<?< 

=MC &<5HD?< 1< ���	 �B5C9>1 13BO<931 @EB1 D5B=?@<MCD931 45 =5491 F9C3?C9414 5> 49C@5BC9Q> 

13E?C1� +>1 F5J 3?>C?<9414?C� C5 @B?3549Q 1 1@<931B 31<?B <?31<9J14? 5> <1 J?>1� 

B5C7E1B41>4? 3?> =5<9>5H <1 31@1 @93DQB931	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito
                                                         

�+/+ ��� :8(:(30,4:5 +, 041,8:59 ? 6(8*/,9 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
�eintegraciAn de base de preparaciAn.   
�?=? DN3>931 C5 81 5=@<514? 5=@1CD5C I D5HDEB1C 1< @9>35<� <1 3E1< C5 F1 3?<?31>4? 45 

C5C9Q> 5> C5C9Q> 45 13E5B4? 1< 7B?C?B AE5 B5AE95B1 <1 31@1 ?B979>1< 45 @B5@1B139Q> I @93DQB931 

C5 <1 1@<931 ?2F91=5>D5 4?>45 8E2? @NB4941C @E>DE1<5C	  

"1 3E1< 5CDM 3?=@E5CD1 @?B 31B2?>1D? C9>3B?>9J14?� &� >5EDB1<9J14?� =95< 45 125:1 I 

@B?@Q<5?C �5CDE3?�	 &1B1 <E57? C5B <975B1=5>D5 169>141 3?> E>1 <9:1 69>1	 

�oto1�. %eintegración de base de preparación 

 
Montaje de la pintura al bastidor t>cnico 
&1B1 5< =?>D1:5 45 <1 @9>DEB1 1< 21CD94?B DN3>93?� C5 9>939Q 3?> E>1 =1B3139Q> 45 E>1 =54941 

5H13D1 45< @5BO=5DB? 45 <1 @9>DEB1 1< 21CD94?B� @1B1 <? 3E1< C5 ED9<9JQ 7B1@1C DN3>931C� 5CD1C 

C5 3?<?31B?> 5> <?C <1D5B1<5C 45 6?B=1 1<D5B>141 3?> <1 3E1< C5 1@<93Q E>1 D5>C9Q> E>96?B=5� 

3?=? 85BB1=95>D1 =5>?B C5 ED9<9JQ @9>J1C 45 D5>C9Q>	 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

�eintegraciAn de capa pictArica. 
&?CD5B9?B=5>D5 45 <1 B59>D57B139Q> 45 3?<?B C5 9>3?B@?BQ 5< 21B>9J 45 B5D?AE5 C?2B5 D?41 <1 

CE@5B69395 @93DQB931. 
(59>D57B139Q> 45 <?C 61<D1>D5C 45 31@1 @93DQB931� 5CD5 @B?35C? C5 <? B51<9J1 45C@ENC 45< 

@B?35C? 45< 5CDE3? ? B59>D57B139Q> 45 21C5 45 @B5@1B139Q>� 5> 5< 3E1< 6E5 5=@<514? =19=5B9C 

3?=? =1D5B91< 1453E14? @1B1 B59>D57B139?>5C @93DQB931C	   

�< =19=5B9� 5C E> D9@? 45 13E1B5<1 5<12?B141 @1B1 9>D5BF5>9B 295>5C 3E<DEB1<5C	 �> 5< @B?35C? 

45 <1 B59>D57B139Q> CE 5653D? 5C 45 @5B65339Q> I @EB5J1 45 3?<?B� D95>5 E>1 B5C9CD5>391 1 <1 

<EJ� I <1 1@<93139Q> C5 <1 B51<9J1 5> 31@1C =EI 49<E941C	 �?=? DN3>931 45 B59>D57B139Q> C5 81 

ED9<9J14? 5< B971D9>?� CEC 5653D?C <?7B1> 8135B @?C92<5 <1 <53DEB1 45 <1C @1BD5C 1P14941C 1 <1 

?2B1 AE5 C5 5CDM B5CD1EB1>4?� B5C@5D1>4? 1CO <?C 3B9D5B9?C =?45B>?C 45 31BM3D5B 49CD9>D9F?	  

�CD1 DN3>931 5CDM 49B97941 CQ<? 1< DB1D1=95>D? 45 <1 31@1 @93DQB931� >? ?2CD13E<9J1 <1 F9C9Q> 

75>5B1< 45 <1 ?2B1� C5 8?=?75>9J1 CE E>9414 F?<E=NDB931 I 5CD9<OCD931	 

                                        �oto1
. %eintegración de capa pictórica. 
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Ejemplos de restauración de técnicas artísticas coloniales Capítulo 6
AplicaciAn de barniz de protecciAn *inal. 
�9>1<=5>D5� @1B1 <1 @B?D5339Q> 45< 5CDB1D? @93DQB93? 45 175>D5C 1=295>D1<5C 3?=? <1 <EJ� <?C 

31=29?C 3<9=MD93?C I <1 @?<E39Q>� C5 1@<93Q E>1 31@1 DB1>C@1B5>D5 45 21B>9J @?B =549? 45 

1C@5BC9Q>� 5< 21B>9J 1@<9314? 5C C5=9 2B9<<1>D5 @1B1 AE5 @5B=9D1 <1 Q@D9=1 <53DEB1 45 <1 ?2B1	 

&?B R<D9=?� C5 3?<?3Q D1@1 31>D?>5C 5> D?4? 5< @5BO=5DB? 45< 21CD94?B @1B1 =5:?B 5CD129<9414 

I D5>C9Q> 45 <1 @9>DEB1	 

                   FF���S FINAL�S D� LA PIN� �A D� CA�ALL��� D� SAN ��S< D 

                                                                                    

�oto 1�. Anverso y reverso de la obra. 
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Una mirada al museo de arte colonial de la casa de la cultura de quito

GL�SA�I� D� PALA��AS 
 N�SC�: %B71>9J139Q> 45 <1C $139?>5C +>941C @1B1 <1 �4E3139Q>� <1 �95>391 I <1    �E<DEB1	 

Artes coloniales� &B?@9? 45 E>1 C9DE139Q> 3?<?>91<	 �> <1C 49CD9>D1C 3?<?>9J139?>5C C5 

@B?4E35 <1 9>DB?4E339Q> 45 <1C 6?B=1C 1BDOCD931C 45< 3?<?>9J14?B 5> 5< 5C@139? @B5F91=5>D5 

?3E@14?	 

DM�: �9CDB9D? #5DB?@?<9D1>? 45 'E9D?  

�scuela 4uite@a:  C?> <1C 5H@B5C9?>5C 1BDOCD931C �@9>DEB1� 1BAE9D53DEB1 I 5C3E<DEB1� AE5 

>1395B?> 5> �3E14?B 4EB1>D5 <1 N@?31 3?<?=29>1	 )E 45C1BB?<<? DEF? 3?=? 5C35>1B9? <1 (51< 

�E495>391 45 'E9D?� 8538? AE5 1IE4Q 1 41B<5 5< >?=2B5 3?> 5< 3E1< 5C B53?>?3941	 

�>cnica de pan del oro�  <M=9>1 =EI 69>1 45 ?B? 5> E> @B?35C? <<1=14? 21D94?� I 5C 612B9314? 

45 6?B=1 1BD5C1>1< @?B 5< 21D98?:1 

�scultura: �CD5 1BD5 6E5 9>6<E5>3914?C 5> �=NB931 @?B �5B>M> �?BD5J 45 45C35>45>391 

C5F9<<1>1� D?=1>4? 3?=? E>1 85BB1=95>D1 <1 B5<979Q>� 5<12?BQ =E381C 9=M75>5C 3?> B?CDB?C 

4E<35C 3?=? >9P?C  5CRC� >139=95>D?C	 

Pintura: "1 @9>DEB1 1@1BD5 45 AE5 C5 ECQ 3?=? 4?3DB9>1 6E5 E>1 453?B139Q> @1B1 <?C 3<1ECDB?C 

I B5653D?B9?C	 "1C DN3>931C 45 @9>DEB1� C5 49F945> 45 13E5B4? 1 3Q=? C5 49<EI5 I 69:1> <?C 

@97=5>D?C 1< C?@?BD5 1 @9>D1B	 �CD5 5CD9<? C5 31B13D5B9JQ @?B D5>5B 12E>41>391C 45 5<5=5>D?C 

453?B1D9F?C I 3?<?B5C	 

�araceado: �C 5< 1BD5 45 9>3BECD1B @541J?C 45 =145B1 45 49CD9>D?C 3?<?B5C� 5> <1 AE5 C5 

@E545 145=MC 9>3<E9B 8E5C?� @<1D1� >M31B I 3?>381C	 �5 <1C 1>D97E1C DN3>931C 5=@<5141C 5> 

<1 D1B1351� 3125 =5>39?>1B 5< X89<? 45 F9BED1Y� DB121:141 3?> 45<93141C �5C@971C� 45 =145B1 

I AE5� 45294? 1 CE <12?B9?C9414� 5> <1 13DE1<9414 31C9 >? C5 5=@<51	 

Alto �elieve: �5C@ENC 45 DB1J1B <1 @95J1 45 =145B1� C5 B521:1 5< =1D5B91< C?2B1>D5 3?> <1 

1IE41 45 7E291C I 6?B=?>5C	  

�ajo �elieve: )5 <?7B1 <1C 6?B=1C 45C5141C� B521:1>4? <1 =145B1 81391 5< 9>D5B9?B 45 <1 

@95J1� @1B1 <? 3E1< C5 5=@<51> 2EB9<5C� 2B?31C 45 B521:1� 7E291C ? �DE@9C�	 
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�jos de vidrio: @1B1 <1 5<12?B139Q>� C5 ED9<9J1> @541J?C 45 2?=29<<1C ? <M=@1B1C �5> <1 

�?<?>91 C5 ED9<9J121 F94B9?�	 �CD?C @541J?C C?> 3?<?314?C C?2B5 =?<45C 45 <14B9<<? B56B13D1B9?� 

75>5B1<=5>D5 B51<9J14?C @?B <?C =9C=?C 1BD5C1>?C	 �< =?<45 3?>D95>5 8E53?C 45 F1B9?C 

49M=5DB?C� C57R> <1 >535C9414 I D1=1P? 45 3141 9=175>	 �?> <1 1IE41 45 E> C?@<5D5 1 

3?=@B5C9Q> C5 31<95>D1 3?> 3E9414? 5< F94B9? @1B1 <?7B1B <1 6?B=1 45C5141	  &1B1 <1 9>CD1<139Q> 

45 <?C ?:?C� C5 8135 E>1 9>39C9Q> 5> <1 =145B1 45C45 <1 @1BD5 45 1DBMC 45< B?CDB? I C5 @571> 

<?C @541J?C 45 F94B9? 3?> I5C? I 3?<1	 

+>1 F5J @5714?C NCD?C� C5 @9>D1 5< @E>D? 3?BB5C@?>495>D5 1 <1 @E@9<1 5> <1 49B5339Q> AE5 C5 

45C55	 

�stucado: �> <1C @95J1C AE5 C5 45C51 1@<931B 3?<?B� ?B?� 5< @B9=5B @1C? 5C 5< 5CDE314?� 

3?>C9CD5>D5 5> <1 1@<93139Q> 45 C95D5 31@1C 45 31<� 1<21I1<45� D9J1 ? 31B2?>1D? 45 31<39? 3?> 

17<ED9>1>D5 �3?<1 45 B5C ? 3?<1 45 3?>5:?�� 3141 31@1� E>1 F5J C53141� 5C <9:141	 

ColocaciAn de pan de oro� &1B1 5<<? 5C >535C1B9? <1 ED9<9J139Q> 45 E>1 @?<?>5C1 �2B?381 

=EI 45<7141 5<12?B141 45 @5<? 45 31=5<<?	�� <1 @?<?>5C1 5C 6B?D141 5> 5< 3125<<? 45< 

1BD5C1>? @1B1 41B<5 =17>5D9C=? I @?45B B53?75B 5< @541J? 45 8?:9<<1 45 @1> 45 ?B?� 3E1>4? 

<1 <M=9>1 45 ?B? 81 C94? 1@<93141 C5 45:1 C531B @?B E> <1@C? 45 D95=@? AE5 F1BO1 5>DB5 ?38? 

I F59>D93E1DB? 8?B1C I 69>1<=5>D5 C5 @E<5 ? 2BEP5 <1 @95J1 3?> E>1 5C@MDE<1 3?> @E>D1 45 

M71D1� 1C5>D1>4? 3?> 6E5BJ1 @1B1 B5C1<D1B 5< 2B9<<? 45< ?B?	 

�ncarnado Antiguo� 1 <1 @95J1 @B5F91=5>D5 5CDE3141 C5 <5 1@<931 5< 1<21I1<45 5C E>1 

=5J3<1 1 21C5 45 QH94? 45 @<?=? I Q<5? 3?<?B 31B>5	 �45=MC� C5 1P145 5< BE2?B ? 3?<?B B?:9J? 

5> <1 @1BD5 45 <1C =5:9<<1C	 

�C >535C1B9? 1@<931B 5< 1<21I1<45 1<7E>1C F535C @1B1 AE5 AE545 295> @E<94?	 �> <1 �=179>5BO1 

�?<?>91<� <1 R<D9=1 @E<941 45< 5>31B>14? C5 B51<9J121 3?> F5:971 45 3?B45B? �B5=?:141 C95D5 

4O1C @1B1 5<9=9>1B 5< ?<?B� 5< ?2:5D9F? 5B1 41B 5< 2B9<<?� 135>DE1B 5< 3?<?B @1B1 5< 131214? 69>1<	  

�sgra*iado: "E57? 45 4?B1B ? @<1D51B <1 @95J1� C5 1@<931 3?<?B 3?> Q<5? ? 13BO<93? 69>? I C?2B5 

5CD1 31@1 C5 492E:1 49C5P?C 3?> E>1 @E>D1 169<141 45 =145B1 81CD1 <<571B 1 <1 CE@5B69395 

4?B141 ? @<1D5141 <?7B1>4? 49C5P?C 2B9<<1>D5C 5> 21:? B5<95F5	 
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�sto*ado: �C <1 1@<93139Q> 45 @1CD1 3?> 17<ED9>1>D5� 6?B=1>4? 45D1<<5C 69>?C 45 49C5P?C� 

6?B=1C 49F5BC1C I C?2B5 5<<1C C5 3?<?3121 @541J?C 45 <M=9>1C 45 ?B?	 �CD1 DN3>931 C5 

B51<9J121 C?2B5 E>1 5C3E<DEB1 5C7B169141 <1 CE=1 45 <1C 4?C DN3>931C 4121 3?=? B5CE<D14? 

E>1 453?B139Q> 5HE25B1>D5 I <E:?C1 @B?@91 45 <1 3?<?>91	  

Chinesco� )?2B5 <1 @95J1 5CDE3141 C5 3?<?31 @<1D1 <1=9>141 @1B1 <E57? 41B E>1 31@1 45 

3?<?B 5<12?B141 3?> @97=5>D?C >1DEB1<5C� CE1F5 1@<93139Q> C?2B5 <1 21C5 4?B141 ? @<1D5141� 

75>5B1>4? 1CO E> 2B9<<? =5DM<93?	 �> 5< �89>5C3? <?C 3?<?B5C AE5 45CD131B?> 6E5B?> 5< 31B=O>� 

B?:?� F5B45� �=1B9<<? I @RB@EB1	 

�alla �eligiosa: �BD5 45 C?=5D5B <1 =1D5B91 �1B39<<1� =145B1� @954B1� 5D3	� 1 <1 6?B=1� 3?> 5< 

69> 45 5>31B>1B� 9=9D1>4? ?B979>1B91=5>D5 1 <?C C5B5C F9F95>D5C� <1C B51<94145C 45< 5C@OB9DE ? 

45< @5>C1=95>D?� ?2B1 45< 5C3E<D?B	 

Casa 0useo:  "E71B5C 4Q>45 81> F9F94? 1BD9CD1C� 5C3B9D?B5C� @?5D1C I @5BC?>1<94145C 45 

49CD9>D?C M=29D?C	 �<7E>1C CQ<? C?> E>1 C5P1 45 4Q>45 F9F9Q 1<7R> @5BC?>1:5� C9> AE541B 

B1CDB?C 45 CE 6?B=1 45 F941� 5> ?DB1C C5 3?>C5BF1> 1<7E>?C ?2:5D?C I =E52<5C AE5 <5C 

@5BD5>5395B?>	 

Policro0ado: 'E5 5CDM @9>D14? 45 F1B9?C 3?<?B5C	  

 Pintura �abular� @9>DEB1 C?2B5 D12<1 ? C9=@<5=5>D5 D12<1 5C 1AE5<<1 ?2B1 AE5 ED9<9J1 <1 

=145B1 3?=? C?@?BD5 @93DQB93?	 "1 D12<1 @E545 @B5C5>D1BC5 C?2B5 =145B1C 5>=1B3141C� 

3?>C97E95>4? E>1 1@1B95>391 C9=9<1B 1 E>1 @9>DEB1 C?2B5 <95>J?� ? 295> C?2B5 @95J1C AE5 41> 

6?B=1C 1 49CD9>D?C D9@?C 45 =?29<91B9?C� <?C AE5 @E545> 9B 45C45 3?6B5C� C1B3Q617?C ? 1<D1B5C� 
81CD1 E>1 49F5BC9414 45 ?2:5D?C 45 EC? 3?D9491>?	 
Pig0entos: D95BB1C >1DEB1<5C� F575D1<5C C?<E2<5C 5> 17E1 I 5> 1359D5� AE5 C5 ED9<9J1 5> <1 

612B93139Q> 45 @9>DEB1C	 

�argue@os o secreteros: =E52<5 45 =145B1 3?> =E38?C 31:?>5C I 3?=@1BD9=5>D?C 
�aracea: C?> 9>3BECD139?>5C AE5 3?=R>=5>D5 C5 EC1> 5> <1 @B?4E339Q> 45 =E52<5C 

453?B1D9F?C� 4?>45 C5 9>C5BD1> 5> <1 CE@5B69395 @95J1C 45 =145B1 45 4965B5>D5 3?<?B� =5D1<5C 
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@B539?C?C� 3?>381C 45 >M31B ? 1 CE F5J C@?>4I<EC 5 9>3<EC? 491=1>D5C ED9<9J1>4? F1B91C 

=1DB935C	  

�e entelado: �< 5>D5<14?� 6?BB139Q> ? B5 5>D5<14? 5C E>1 DN3>931 45 B5CD1EB139Q> 45 @9>DEB1 

C?2B5 <95>J?	 )5 ED9<9J1 3E1>4? <1 D5<1 45 E> 3E14B? C5 5>3E5>DB1 D1> 457B14141 AE5 81 

@5B494? CE 6E>39Q> 45 C?@?BD5� I @?B <? D1>D? 8135 @5<97B1B <1 3?>C5BF139Q> 45 <1 @9>DEB1	 
�estauraciAn: (5@1B139Q> ? 1BB57<? 45 <?C 45C@5B653D?C 45 E>1 ?2B1 45 1BD5� E> 5496939? E 

?DB1 3?C1	28 
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